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HE Berlin “ Boersen Courier,” in a delighted and de- 

lightful criticism on Teresa Carrefio’s piano play- 

ing, calls that friend of ours a “ Klavier-Walkiire.” ‘This 
is by no means a bad or uncomplimentary comparison, 


———.= 


AST week the musical season set in in dead earnest, 
and recitals and opera claimed the devoted critic’s 
attention. How the season may result financially is a 
| difficult matter to predict, but one thing seems certain 
and that is there will be no lack of material to com- 


plain of. Keep it up, but remember that, after all, 


All remittances for subscriptions or advertising must be made by check, | quantity is not superior to quality. 
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Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on recetpt of four 


(4) dollars for each 
During 
this paper, 


commented upon. 


electrotypes of the same, and publish the subjoined list for | 1; and March 18. 
the purpose of facilitating a selection, 


Adelina Patti, 

Ida Klein. 

Semprich, 

Christine Nilsson, 

Scalchi, 

Trebelli. 

Marie Roze 

Anna de Bellocca, 

Etelka Gerster, 

Nordica, 

foeep hine Yorke 
milie Ambre, 

Emma Thursby, 

iollees Carrefio 

Kellogg, Clara L.—s, 

Minnie *Hauk, 

Materpa, 

Albani, 

Annie Louise Cary, 

Emily Winant, 

Lena Little. 

Mario-Celli, 

Chatterton-Bohrer 
me. Fernandez, 


Lotta, 
Minnie Palmer, 


i, 

Marie Louise Dotti, 
Geistinge 
Farech ‘Madi, —s. 
Catherine Lewis, 

élie de Lussan, 

janche Roosevelt, 
Sarab Bernhardt, 
Titus d’ Ernesti, 
Anna Bulkeley- Hills. 
Charles M. Schmitz, 
Friedrich von Flotow, 
Franz Laciner. 
Heiorich Marschner, 
Frederick Lax, 
Nestore Calvano, 
William Courtney, 

osef Staudig!, 

ulu Veling. 
Mrs. Minnie Richards, 
Florence Clinton-Sutro, 
Calixa Lavallee, 
Clarence Eddy, 
Franz Abt, 
Hea Bloomfield, 

. E, Jacobsoha 

& Mortimer Wiske. 
k O. Von Prochnazka, 

dvard Grieg, 
Adc!’ Henselt. 
Eugene D. Albert. 
Lili Lehmann 
William Candidus, 
Franz Kneisel, 
Leandro Campanari, 
Franz Rummel, 
Blanche Stone Barton, 
Amy Sherwin 
Thomas Ryan, 
Achille Errani, 
King Ladwi 
C. Jos. Brambach, 
Henry Schradieck, 
oho F. Luther, 
Jose F. Bhodes, 

ilhelm Gericke, 
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Fravk Taft 

C. M. Von Weber, 

Edward Fisher. 

Kate Rolla 

Charles Rehm. 

Harold Randolph. 

MinnieV. Vanderveer 
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Karl Klindworth. 

Edwin Klahre. 

Helen D. Campbell. 

Alfredo Barili, 

Wm. R. Chapman, 

Otto Roth, 

Anna Carpenter. 

W. L. Blumenschein, 

Leonard Labatt. 

Albert Venino. 
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excellence 


Teresina Tua. 
Lucca, 
Ivan E. Morawski, 
Clara Morris, 
Costanza Donita. 
Carl Reinecke. 

ose Coghlan, 
Kate Claxton, 
Fanny Davenport, 

ules Perotti, 

dolph M. Foerster. 
May Fielding, 
Thomas Martin. 
Louis Gaertner, 
Louise Gage Courtney, 
Richard Wagner, 
Theodore Thomas, 
Dr. Damrosch, 
Campanini 
Gui ini. 
Constantin Sternberg. 
Dengremont, 


Galassi 

Hans Balatka, 
Arbuckle, 
Liberati. 

Johann Strauss. 
Anton Rubinstein. 
De! Puente, 


oseffy, 

Jeti Rive-King, 
ope Glenn, 

Louis Blumenbere. 


Frank Vander Stucken, 


has been 


ten years these pictures have appeared in 


Marchesi. 
Henry Mason, 
P.S. — 
Neupe: 
Sobers de Blanck, 

. Louis Maas, 
Max Bruch, 
L. G. Gottschalk, 
5M de Kontski, 


. M, Bowman, 
Gite Bendix, 

W. H. Sherwood 
Stagno. 
Victor 
Salvini. 
Pie re Douillet, 
Jennie Dickerson, 
E. A. MacDowell. 
Edwin Booth, 
Max Treuman, 
C, A. Cap 
ag 


Nessler. 


0, 
elen Ames, 
Marie Litta, 
Emil Scaria. 
— Winkelmann, 
Donize 
William Ww. Gilchrist. 
Ferranti, 
ohannes Brahms, 
‘eyerbeer, 
Moritz Moszhowski, 
Anna Louise Tanner, 


Frederic Grant Gleason Filoteo Greco, 


Ferdinand von Hiller, 
Robert Volkmann, 
ag Rietz, 

ax Heinrich, 
E. A. Lefebre, 
Ovide Musin, 
Anton Udvardi, 
Alcuin Blam, 
Joseph Koegel, 
Ethel Wakefield. 
Carlyle Petersilea, 
Carl Retter, 
George Gemiinder, 
Emil ‘Liebling. 
Van Zandt 


Wilhelm Junck 
Fannie Hirsch, 
Michael Banner, 
Dr. S. N. Penfield, 
F. W. Riesberg, 
Emil Mahr. 
Otto Sutro, 
Carl Faelten, 
Belle e. 
Carl Millécker, 
G. W. Hunt. 
Georges Bizet, 
ohn A. Broekhoven, 
dgar H. Sherwood, 
Ponchielli, 


W. Edward Heimendahl, Edith Edwards, 


Mme, Clemelli, 
Albert M. Bagby, 
W. Waugh Lau er, 
Mrs. W. 
Mendelssohn 

Hans von Bulow, 
Clara Schumann, 
oachim, 

amuei $. Sanford, 
Franz Liszt, 
Christine Dossert, 
Dora Henninges. 
A. A. Stanley, 
Ernst Catenhusen, 
Heinrich Hofmann. 
Charles Frade). 
Emil! Sauer. 

esse Bartlett Davis. 


Burmeister-Petersen, 


ory 
Willis Nowell, 
August Hyllested, 
Gustav Hinrichs. 
Xaver Scharwenka, 
Heinrch Boetei, 
W. E. Haslam, 
Carl E. Martin. 
{onate Dutton, 

alter J. Hall, 
Conrad Ansorge. 
Car Baermann. 
Emil Steger. 
Paul Kalisch. 
Louis Svecenski, 
Heary Holden Huss, 
Neally Stevens, 
Dyas Flanagan 
A Victor Benham 


Mr. and Mrs. Carl Hild. 


Anthony Stankowitch. 
Moriz Rosenthal. 
Victor Herbert. 
Martin Roeder. 
Joachim Raff, 

Felix Mottl. 

Augusta Obrstrim, 
Mamie Kunkel. 


Attali 


rrie Hun-King. 
vou L’ Allemand, 


augh Lauder. Hummel Monument, 
Hector Berlioz Monument | 


Haydn Monument. 
—— Svendsen, 
anton Dvorak, 

Saint-Saens. 

Pablo de Sarasate. 
ules Jordan. 
Ibert R. Parsons. 


Therese Herbert-Foerster, 


Bertha Pierson, 
Carlos Sobrino, 
George M. Nowell, 
William Mason, 
Pasdeloup. 
Anna Lankow. 
Maud Powell. 
Max Alvary. 

osef Hofmann. 

andel. 
Carlotta F. Pinner. 
Marianne Brandt. 
Gustav A. Kerker. 
Henry Duzensi, 
Emma Juch. 
Fritz Giese, 
Anton Seidl, 
Max Leckner, 
Max Spicker. 
—_ Graves. 

ermann Ebeling. 
Anton Bruckner, 
Mary Howe. 

lie Claire. 

Mr. and Mrs. Lawton, 
Fritz Kreisler. 
Madge Wickham, 
Richard Burmeister, 
W. J. Lavin. 
Niles W. Gade. 
Hermann Levi 
Edward Chadfield. 
James H. Howe. 


unzversally 


E call attention to the highly interesting and val- 
uable “Catalogue of the Original Portraits of 
| Beethoven, taken from Life,” by Mr. Karl Klauser, of 
Farmington, Conn., which appears in this issue of THE 
| MUSICAL COURIER. Mr. Klauser is a successful col- 
lector of the best reproductions by photography, lithog- 
raphy, engraving, &c., of Beethoven’s likenesses, and 
has in his possession most of the portraits enumerated 
| in the above-mentioned catalogue. Being also an ex- 
| pert photographer he copied and incorporated them in 
| his collection of musical photographs, published by Ed- 
| ward Schuberth & Co., of this city. 


- 
HE “Sun,” so excellent in every department, is 
strangely eccentric in its criticism and mention of 
musical matters. Some time ago it stated authorita- 
tively that the Nikisch concerts would be reduced in 
number from four to two, and now the Boston concerts 
are announced positively to take place at Steinway Hall 
on the evenings of December 17, January 14, February 
We think that in the “Sun” mis- 
statements we recognize the hand of the disgruntled 
| manager who invariably uses the columns of such pa- 
pers as are open to him for the furtherance of his own 
personal managerial schemes. How such a newspaper 
as the “Sun” can allow this is past knowing, but one 
thing is assured, and that is the general public as well 
| as artists have opened their eyes to the selfish policy 
|and outrageous ignorance on musical affairs. And yet 
| this would-be critic dares to criticise music critics! 


| AST Saturday a great music festival was inaugurated 
| 8 in St. Petersburg to commemorate the fiftieth an- 
| niversary of Rubinstein’s appearance in public. This 
festival will last a week, and much music and merry- 
| making will be indulged in. Rubinstein, now no longer 
| at the zenith of his powers, will play, for the first time, 
his new piano concertstiick in A flat for piano and or- 
chestra. This will be, so he says, his last appearance in 
| public, although, if some enterprising manager will put 
| up the $100,000 in advance, the great Russian might be 
induced to cross the Atlantic once more. 

There, Messrs. Abbey, Wolfsohn and Ruben, 
chance. 

Tschaikowsky will be the conductor. The festival 
opened with speechmakirg in the morning, Last even- 
ing the composer's latest opera, ‘“ Goriousha,” was to 
be played for the first time. It is said that good seats 
for the concert at which Rubinstein will play are held 
at 100 rubles each, about $75. 

It is a great event, for Rubinstein is now the Nestor 
of Russian music, and deserves all the honors that can 
possibly be heaped upon him. His has been a long and 
honorable career in the domain of music, and now, in 
is a most fitting and 


is your 


| his waning years, this festival 
| happy idea. 


| C(.OMETHING new for piano and orchestra was heard 
in this city at the recent German Press Club con- 


| cert which, while it was hardly done justice to, was in- 
We refer to Nicodé's 
| arrangement of the A major Adlegro de Concert, op. 46, 


teresting on account of its novelty. 


| 
| 
| 


of Chopin. It should really be called a free fantasie on 
{themes from the a//egro, for the arranger has made 
many changes, and while it is all very cleverly done, 
its taste is questionable. In Tausig’s handling of the E 
minor concerto things are somewhat different, for he has 
merely strengthened the weak places in the piano part 
and the extremely weak orchestration he has replaced 
by a more brilliant and richer tonal framework. But 
this Nicodé bedevilment is confusing, to say the least. 
He has simply turned over to the orchestra the first 
three pages of the piano part, making the solo for that 
instrument open at a very inauspicious moment. It 
must be confessed, however, that this ad/egro always 
seemed to be the /orso of a piano concerto; and, while 





it sounds strange in its new orchestral garb, as a study 
by such an accomplished master as Jean Louis Nicodé 
it was not altogether unwelcome, But, after all, to, be 
heard to the best advantage, it should have been better 
interpreted than it was on Saturday night last. 


E find the following in the London “ Figaro" of 
Saturday, November 23: 

“T regret to learn of the death of Mr. William Hen- 
derson, for some years past known and respected as 
musical critic of the New York ‘ Times.’” 

This is a grave announcement, but we can easily un- 
dertake to deprive it of its mortal horrors, for if it was 
not dear William J.’s materialized spirit with which we 
conversed at the Metropolitan Opera House last Friday 
night, it is evident that our esteemed transatlantic 
contemporary’s obituary is happily a little “too pre- 
vious.” 





MR. DAMROSCA’S ESSAY. 

T is gratifying to find space devoted in the “ North 
American Review” for December to an essay by 
Mr. Walter Damrosch entitled “German Opera and 
Everyday Life.” Mr. Damrosch evidently is a student 
devoting time and thought upon the all-absorbing ques- 
tion of Wagner and the influences of his methods and 
art upon the musical development of the nation, and 
particularly upon the limited music loving society of 
New York city fer se, for the latter seems to be the ele- 

ment chiefly alluded to in Mr. Damrosch’s essay. 

While we and all other admirers of Wagner’s genius 
must agree with the outline theory presented by the young 
essayist, we fail to see the point of his argument for the 
reason that his premise is faulty. He bases his conclu- 
sions upon the following asseveration : 


Although Americans, as a race, are young, the veneration for the im- 
mediate past, the childhood of its people, existed already in a marked 
degree. Old family histories, miniatures and heirlooms are preserved 
with religious veneration, and many an American is proud to be able to 
trace the birth of his family to some little spot in Europe, glad that he, 
too, is connected with the past, although his work is to conquer the new. 
But of the historic past, the mythology of the people from whom he is de- 
scended, the American knew little or nothing. He was not in touch with 


it; its characters were but so many curious and perhaps interesting fig- 


ures of a world with which he had nothing in common. 


Mr. Damrosch then goes on to speak of the crowds 
that fill from “pit to dome” the Metropolitan Opera 
House, drawn by Wagner “into his magic circle,” and 
that the reaction from the “‘ mere amusement of an idle 
hour” and the “frivolity which characterized the be- 
havior of a portion of our people during the period 
when the ‘amusement operas’ were performed '’—that 
this reaction “is due to a great extent to the influence 
of American mothers.” 

These statements are worthy of some analysis. Edu- 
cated Americans, and from this class the native born 
patrons of German opera are drawn, are as much in 
touch and know as much of the mythology of the peo- 
ple of Europe, Asia and Africa as any other intelligent 
class of peoples. To them the Eddas, the Sagas, the 
Mahabarata and the Zendavesta are, at times, as inter- 
esting as the mythology of the Bible, wnich is univer- 
sally read in Europe and here. In fact, to many un- 
musical or musically uneducated Americans Wagner's 
music dramas became interesting and, indeed, sublimated 
because the poetical subject matter had been a source 
of study and investigation to them. Education has no 
zone, no nationality, no geographical boundaries, and 
particularly so is this the case where educated Ameri- 
cans are concerned, who are the descendants chiefly of 
the English, Irish and Germans and are very much in 
touch with the whole literature of Europe, and not only 
of Western Europe, but of Eastern Europe and Asia, 
and particularly of India. To ascribe to this class 
ignorance of the mythology of Germany and Scandi- 
navia would amount to an admission that there are no 
educated Americans. 

But is it true that the performances of German opera 
are heard by large audiences of Americans filling the 
Metropolitan Opera House from “ pit to dome?” When 
Mr. Damrosch refers to Americans he signifies those 
who have been subject “to the influence of American 
mothers,” for he says so positively, and that means 
Americans whose mothers were Americans, The par- 
ties who fill the boxes are not particularly interested in 
Wagner’s music dramas, nor can they be interested 
much in mythological studies or lore, for they not only 
refuse to listen to the overture or Vorspiel of an opera 
or acts, but they do not arrive at the opera before from 
half an hour toan hour and a half after the beginning of 
the performances. If they are the educated Americans 
we humbly beg to refuse to classify them. They are 
the so-called society set and consist to a great extent 
of wealthy snobs. The attentive and interested au- 
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dience consists of the people in the body of the house, 
and are they chiefly Americans? Are they in the ma- 
jority Americans born of American mothers ? 

Mr. Damrosch should spend a few moments between 
the acts in the family circle, in the dress circle and in 
the orchestra rows, and he will hear his parents’ native 
tongue to the exclusion of nearly every other language. 

This is a true state of the case, and while Mr. Dam- 
rosch’s essay is excellent in many respects, it becomes 
valueless, because its premise is wrong. The Ameri- 
cans who support the German opera are not Wagner 
worshippers, but society worshippers, and everyone 
who visits the opera house knows this to be the case. 








Catalogue of the Original Portraits 
of Beethoven Taken from Life. 


By KARL KLAUER. 


HE following list of Beethoven’s genuine 
likenesses is compiled chiefly from the biographies of 
Thayer and Schindler, from Nottebohm’s Thematic Catalogue 
of Beethoven’s works, the Portrait Catalogues by J. Heitz- 
mann (Munich, 1858), and by W. E. Drugulin (Leipsic, 1859), 
from various articles in the old ‘* Leipziger Musik-Zeitung,’ 
and some other sources, among which I may mention a letter 
on the subject by no less an authority than Mr. A.W. Thayer. 
I believe that my catalogue is quite exhaustive, yet should 
be thankful for suggestions of any omissions. 

1786. A silhouette of Beethoven at the age of sixteen is 
said to exist, of which I could not trace the artist nor obtain a 
copy. 

1801. Appeared a small copper plate picture, designed by 
STEINHAUSER DE TREUBERG. It is enough like Hornemann's 
miniature on ivory (see the next) to be recognized, and is the 
original of the bad likeness published in §Vol. 6 of the old 
** Leipziger Musik-Zeitung ” (1804). (Thayer’s letter.) 

1802. Miniature portrait by HoRNEMANN, of which a 
photograph forms the frontispiece of Gerhard von Breuning’s 
Aus dem Schwarz-Spanier Hause (the name of the last dwelling 
of Beethoven in Vienna), It represents a strongly marked in- 
dividuality, an abundance of black hair and dark, bushy eye- 
brows. The painting dates from the time he had completed his 
second symphony and probably sketched out his ‘* Heroic” 
third. 

1805. After a painting by MAHLER, lithographed by 
Kriehuber. Not found. W. S. Mahler was a Rhinelander like 
Beethoven, a versatile talent. He was a versatile dilettante 
in art and poetry, and lived long enough to be interviewed by 
Thayer. The painting in question is, according to Thayer, 
still in tne possession of the Beethoven family. A later paint- 
ing of Mahler will be described in a further paragraph. In 
1805 the first performance of ‘‘ Fidelio” was given. 

1814. From alead pencil drawing by LETRONNE, engraved 
by Héfel. Schindler considers this the most characteristic 
and successful portrait of Beethoven at that period, at the 
height of his fame (the seventh and eighth symphonies were 
composed in 1812). It represents him with lustrous eyes and 
in fullness of health. A year later Letronne’s drawing was en- 
graved by Riedel, and there is another reproduction of it 
forming the frontispiece of the full score of ‘‘ Fidelio” pub- 
lished in Bonn. 

1815. After a painting by HEcKEL, lithographed by Hatz- 
feld. Unknown. A cheap and probably worthless print pub- 
lished by Heckel in Mannheim. 

1815. Oil painting by MAHLER (see 1805). The ‘‘ Leipziger 
Allgemeine Musik-Zeitung " of 1815, page 570, refers to the 
artist as having studied for three years with the celebrated 
Graff, of Dresden, and after mentioning his success in portray- 
ing the Emperor of Austria and several dignitaries, continues : 
‘Being an enthusiastic admirer of music, he painted in his 
leisure hours a series of portraits of our local musicians, Beet- 
hoven, Eibler, Gellineck, Gyrowetz, Hummel, Kotzeluch, 
Krommer, Preindl, Salieri, Seyfried, Umlauf, Vanhall, Weigl. 
These paintings are distinguished for boldness of execution, 
truth to life, and for soulful expression.” (Seelen Ausdruck).* 
The original is in the possession of Prof. Dr. von Karajan, and 
has been photographed by F. Wendling in Vienna. 

1817. Drawing of head and shoulders in life size by F. A. 
VON KLOBER (1793-1864). A strong, leonine head, eyes look- 
ing upward, This has become the most popular portrait of the 
master, the prototype of numerous fantasy pictures, and it is 
difficult to account for Schindler’s harsh criticism of it; de- 
scribing it as the face ‘‘of an honest brewer, but not of an 
artist, even if he were no Beethoven.” 

There are various smaller lithographs from Kléber’s draw- 
ing, all far inferior to the original. In 1817 the composition 
of the ninth symphony was begun (finished 1823). 

1819. Oil painting by ScHIMoN, engraved by Eichens 
Schindler's account of the origin of it is very interesting : 
“‘On my recommendation, the young painter obtained per- 
mission to place his easel next to Beethoven’s study. A reg- 
ular sitting was refused, as B. was deeply engaged in compos. 
ing the ‘Missa Solemnis’ and could not spare an hour’s 
time. Meanwhile the painter was not idle and succeeded in 





* It might be of interest to some readers that the late Dr. Damrosch 
thought to be able to trace in the expression of this portrait the first signs 
of Beethoven’s coming deafness. 





making several studies of his subject. But the greatest diffi- 
culty to overcome was—how to get the expression of his eyes, 
which were ever changing from fiercest to kindliest moods. 
Fortunately Beethoven took a liking to the young, uncere- 
monious artist, who came and went without a ‘good morn- 
ing’ or a ‘good-bye.’ B. invited him to an after dinner cup 
of coffee, and this invitation having been repeated gave the 
painter the opportunity to watch the ever mobile expression 
of his face and to finish his painting to the satisfaction of the 
original.” Eichens’ engraving is done in a masterly way, but 
flatters the subject. 

1820. April is the correct date for the painting by STIELER 
(according to Thayer's letter). It represents Beethoven in an 
arbor composing the ‘‘ Missa Solemnis.” Joseph Stieler (1781- 
1858), a successful portrait painter (we owe to him also one of 
the best Goethe portraits), was so fortunate as to induce the 
moody master to give him, without grumbling over lost time, 
as many sittings as were needed for the completion of the 
work. Even Schindler finds little to criticise in this painting, 
except the bent position of the head, as B, was wont to hold 
his head erect and even to throw it backward. The master 
himself seems to have approved it, as he sent lithographic 
copies of it to his friends. The first lithograph from the 
original was by F. Diirck and is considered the best. (Not to 
be found). A later reproduction by the conventional Kriehu- 
ber lacks the strength of the original. (Schindler), On the 
whole, all critics combine to place this Beethoven portrait in 
the front rank, both as a true likeness and a work of art. Will 
not an enterprising photographer, armed with all the newly 
discovered orthochromatic processes, give us a large size copy 
of this, perhaps the truest of B.'s portraits direct from the 
original painting ? 

1821. Lithograph after a bust by ANTON DieTRICH, pub- 
lished 1828. Unknown, 

1821. Drawing from life, by ANTON DieTricn, litho- 
graphed by F. Herr. A photograph of this was published by 
F. Wendling in Vienna. Among the compositions of this year 
were the piano sonatas, op. 109 and IIo. 

1823. Oil painting by WALDMULLER, engraved by Sichling. 
Schindler relates that the publishing firm of Breitkopf & 
Hartel, desiring to obtain a portrait of B., had commissioned 
the young painter for that purpose. The time was ill chosen, 
for B. was crowded with work and suffered from weakness of 
the eyes. However, a sitting was finally granted, but the 
artist’s manner prejudiced B. against him, being too respect- 
ful and too diffident, qualities which B. did not like. Too 
preoccupied with his compositions he often left the room for 
his desk and finally abruptly terminated the sitting before the 
sketch and the underpainting were finished. After the de- 
parture of the artist B.’s rage broke forth in one of his char- 
acteristic explosions, and notwithstanding all that was said in 
the painter’s favor he refused to sit for him again. Wald- 
miiller had to finish his portrait from memory and Schindler 
declares the result as entirely untruthful. 

1824. Beethoven's last portrait taken from life by Sr. 
DECKER (in May, 1824). ‘‘It is a drawing, the head about the 
size of a silver dollar. The picture is now in possession of 
Decker, a music teacher in Klagenfurth.” (Thayer's letter.) 
Of this drawing there are several reproductions—one pub- 
lished by the Lithographic Institute, in Vienna; one engraved 
by Steinmiiller (1827), and in the same year a lithographic 
copy by Kriehuber, 

This list exhausts the various portraits taken of Beethoven 
during his lifetime. and of which I could give the correct dates. 
There is, however, to be mentioned a spirited pen and ink 
sketch by Lyser of B. as he appeared in the streets, with his 
head thrown back. Thayer writing about this sketch thinks 
“this legs a little too short, but otherwise giving an excellent 
idea of B. as he used to stroll on the old city walls.” The 
time of this sketch I conjecture to be from 1820-25. 

A life mask in gypsum was taken 1812 by M. KLEIN. 

A death mask by DANNHAUSER, March 28, 1827. There 
exists also a drawing of B. on his death bed by the same 
artist. 

Beethoven's skull in gypsum by WITTMANN, October, 1863. 

In conclusion I quote from the letter of Mr. A. W. Thayer: 
‘* The Kléber and Miabler pictures give the best conception of 
the manner in which the head was set upon the short, sturdy 
body. Inthis regard Beethoven and Schubert were much 
alike. None of the pictures convey a correct idea of the ir- 
regular, almost ugly, features of Beethoven’s face. All the 
painters idealized him more or less, and as to modern like- 
nesses, 4s a rule, they convey very false notions; so far as a 
similitude of a man’s face and figure is the question, the Craw- 
ford statue in the Boston Music Hall is perhaps worst of all. 
You may as well name it Longfellow or Horace Greeley as 
L. v. Beethoven. All attempts to make poetic Apolios of 
Abraham Lincoln's long, lank and Beethoven’s short, stout 
figures are alike nonsense. Story has best reproduced Beet- 
hoven.” 





The second public rehearsal and concert of the 
Philharmonic Society takes place next Friday afternoon and 
Saturday evening respectively. Mr. Emil Fischer soloist. 
This is the program : 
Vorspiel, ‘* Die Meistersinger " 
Aria from “* The Ruins of Athens ”’ 
Overture, “ Melusina’’ 


Beethoven 
Mendelssohn 


Symphony No. 9, C major .........-...05 6b de MNGebedecdcbdss «..Sohubert 


| 





Philharmonic Club Concert. 

UR Philharmonic Club opened its present 
0 New York season with the first of a series of four 
chamber music soirées at Chickering Hall on Tuesday night 
of last week. The personnel of the clubjhas undergone two 
changes, inasmuch as Mr. Sebastian Laendner has taken 
the place of our old friend Philip Faerber as second violin, 
the latter being a sufferer from nervous debility on account of 
and of Mr. Charles Hemmann as violoncellist in 
In how far these changes will 


overwork, 
place of Mr. Emil Schenck. 
affect the club’s ensemble playing could not be ascertained at 
this concert, as there was no string quartet on the house bill, 
But the new 'cellist’s performance in Johannes Brahms’ 
latest trio, op. ror in C minor, gave entire satisfaction both in 
The work itself is almost as 
most of 


tone, technic and intonation. 
dry, labored and thematically uninteresting 
Brahms’ later chamber music compositions, and it failed to 
create a favorable impression despite a fair performance in 
which Mr. Richard Hoffman played the piano and Mr. Rich- 
ard Arnold the violin part. 

These two gentlemen the 
‘* Kreutzer” sonata, and it goes without saying that with two 
Richards in the field they gave it a royal battle. The first 
movement in A major, one of Beethoven’s noblest inspira- 
tions, was, however, the best played portion of the work. 

Everybody knows Rossini’s celebrated joke in answer to 
the question, ‘‘ What is worse than a flute ?’’ when, after 
hearing a duo for that venerable woodwind instrument, he 
answered his own question by saying ‘‘ Two flutes.” Inspite 
of this reminder the concerto for violin and two flutes, with 
string quintet accompaniment by Bach (the fourth one in G 
major), was a highly interesting and most enjoyable per- 
formance. It was, in its three solo parts, played by Messrs. 
Richard Arnold and Eugene Weiner, whose talented pupil, 
Miss May E. Smith, was heard to advantage in the first flute 
part, and who exhibited sweet musical tone and adequate 
technic. 

Mrs. Charles Tyler-Dutton, w¢ Bessie Grovesteen, was the 
vocalist of the evening. She sang with good soprano ma- 
terial, but rather faulty breathing and phrasing, Saint-Saéns’ 
transposed contralto aria (portion of a duet) from ‘‘Samson 
and Dalila,” Robert Franz’s ‘‘Im Herbst"’ and Johannes 
Brahms’ ‘‘ Meine Liebe ist griin,” and supplemented these 
selections with two encores. She was well accompanied by 
Mr. Max Liebling, who had gone to the trouble of memoriz- 
ing the accompaniments (even the difficult Saint-Saéns one), 
and accordingly played them by heart. 

A large and fashionahle audience was present and applauded 
most of the numbers with enthusiasm. 


as 


also performed Beethoven 








An Evening With Sarasate. 
ARASATE, with the assistance of Berthe 


Marx, played the following program last Friday after- 
noon at the Broadway Theatre : 


Fantaisie, op. 159, piano et violin................. . Schubert 
Pablo de Sarasate and Berthe Marx. 
Ballade (F minor) le 
7 Etude en forme de valse.. 
Berthe Marx. 


Pj ' .-...Chopin 
iano soli . th 
Saint-Saéns 


Liebesfee.... See Ddcle <éddbveeahtees J. Raff 
Pablo de Sarasate and Berthe Marx. 
, ‘* Le Rossignol’’. 
) Twelfth Rhapsodie 
Berthe Marx. 
; Nocturne (Chopin). . 
) Bolero.... cose 
Pablo de Sarasate. 


Piano soli .. Liszt 


Violin soli .. Sarasate 


Although Mr. Abbey announced this matinée as a chamber 
music concert, the program hardly carried out the announce- 
ment. Mr. Sarasate was charming as ever—a little more 
languid than usual; his tone delicate and finished, but a trifle 
sharp during the whole performance. He was at high water 
mark in the Raff number, which seems especially written for 
his graceful, fluent technic and not over warm style. He 
played as an encore a Spanish dance on Basque themes. The 
pianist Mrs. Marx is a capital exponent of the Parisian school. 
Her tone is thin, at times even hard; she is precise to cold- 
ness, but possesses abundant facility, which revealed itself in 
the difficult and musically worthless Saint-Saéns valse. The 
reading of the Chopin ballade can hardly be called Chopinish, 
but her transcription of Sarasate’s “ Zapateada” was clever and 
brilliant, Her staccato playing in the accompaniments was 
admirable and her repose of manner most praiseworthy. 


—tThe following interesting program beguiled a se- 
lect audience last Thanksgiving morning at the residence of 
Mr. Robert Thallon in Brooklyn : 


Hallelujah, chorus 
as vita dinctanniengdungeondentabtéenk chien’ 
Mazurka. 


Hindel 
ee 


) Andante. , 

(Finale... f 

Soprano soli, Serenade, *‘ Come to me, dearest’’. 
Nas ac Casdcvedcdce te sladccteccanne’ bac 


Duo, for two pianos. 
.-..Venth 
.. Grieg 


Piano soli. } ....Schumann 


Traumeswirren. ) 


stein, A. G, Hodgson, J. Hodgson, L. Pitcher, F. W. Thallon, 
pianists ;. Mr. Carl Venth, violin, and Robert Thallon, organ. 
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PERSONALS. 


BELLE COLE’s SUCCESS IN GREAT BRITAIN.—To 
show how great the success of Bel'e Cole has been in Great 
Britain it is only necessary to call attention to the many en- 
gagements she has had to sing in the most important concerts 
and musical events. Up to date she has sung nearly uninter- 
ruptedly this year in Glasgow, Edinburgh, Crystal Palace and 
Royal Victoria Hall, London ; Bradford, Dundee, Dublin, Bel- 
fast, Plymouth, Alexandra Palace and Albert Hall, London ; 
Bath, Manchester, Prince’s Hall, Grosvenor Gallery, Gros- 
venor Club and Promenade Concerts, London, and many 
other large cities in the United Kingdom. To-night she 
sings at Royal Albert Hall, London, and during the rest of 
the year nearly every night or afternoon is taken up with 
public appearances. Mrs. Cole will probably remain on the 
other side for some time to come, as her engagements are 
booked far ahead. 

MARIANNE BRANDT IN VIENNA.—The latest news 
from our old friend, the eminent contralto, Miss Marianne 
Brandt, is to the effect that she has permanently taken up her 
abode in Vienna, and that she is prepared there to receive a 
few talented pupils, This, of course, means Miss Brandt's 
retirement from the operatic and concert stage, of which for 
so many years she was a shining light. She should and 
doubtless will prove an excellent vocal teacher, 

SHE WAS A MuRIO-CELLI PupPIL.— Miss Minnie 
Dilthey, of whom we wrote in our last week’s edition, is a 
pupil of Mrs. Murio-Celli, and first was presented to the pub- 
lic three years ago at the Academy, in ‘‘ Faust,’”’ under the 
leadership of Arditi, at one of Mrs, Murio-Celli’s annual 
operatic concerts. 

WEDDING AT City HALL.—Chief Judge McAdam, of 
the City Court, last week united in marriage Baron Hugo 
Julius Loebinger, twenty-six years of age, a native of Bavaria, 
but now a practicing physician of this city, and Miss Sofia 
Juliet Neuberger, well known as a vocalist. The ceremony 
was performed in the Governor's Room, City Hall. 


MINNIE HAUK AT CoOBURG.—By invitation of His 
Highness the reigning Duke of Saxe-Coburg, Minnie Hauk 
sang ‘Carmen ” at the Court Theatre of Coburg recently, in 
presence of the court, including the Duchess of Edinburgh 
and her children, After the performance the Cross of Merit 
of the Saxon House order was handed to Minnie Hauk, who 
during her stay at Coburg was the guest of the ducal couple 
and stayed at the castle. 

A New DIRECTOR.—Paolo Serrao has been elected 
to the post of director of the Conservatorio of Parma, vacant 
by the death of the late Mr. Bottesini. It was at first hoped 
that Mr. Faccio, the well-known conductor of the orchestra 
at the Scala Theatre of Milan, would accept the post, but he 
eventually declined. Mr. Serrao is, however, distinguished 
in his own country both as a composer and as a teacher. 

VERDI A COUNSELLOR.— Verdi, who is living the life 
of a country gentleman at Busseto, has just been elected 
Provincial Counsellor for Corte Maggiore. Not to be out- 
done, and perhaps not without a touch of sarcasm, the mem- 
bers of the various choirs of Rome have, it is said, chosen as 
their candidates for the Communal Administration the tenor 
Marconi and the baritone Cotogni. 
ro KiEL.—On the 27th ult. a monu- 
Kiel was unveiled in the church- 
It consists of a 


A MONUMEN' 
ment to the late Friederich 
yard of the Church of the Apostles at Berlin. 
marble bust of the composer, the work of Professor Schaper. 

Patti's PLANS.—When Adelina Patti returns to Eng- 
land in May she will give two concerts under Mr. Kuhe, and 
will for three years certain afterward place her concert busi- 
ness in the capable hands of Messrs. Harrison, of Birming- 
ham, England. 

WIENIAWSK! MARRIED.—Mr. Joseph Wieniawski, the 
pianist, has just been married to a lady of Dresden, who bears 


the imposing name of Melanie Hilzheimer Schulhoff. Wecor- | 


dially congratulate the bride in changing her maiden cogno- 
men to one more euphonious. We hope, however, that we 
shall be spared the awful but inevitable Melanie Hilzheimer 
Schulhoff-Wieniawski, The dentists are already busy enough. 
—London ‘* Figaro.” 

RUBINSTEIN INTERVIEWED.—Mr. Rubinstein has been 
confiding to the enterprising reporter certain details not gen- 
erally known concerning his early career. None of the biog- 
raphies of the eminent pianist, so far as we are aware, have 
disclosed the fact that in early life he presented himself at 
the Paris Conservatoire and was refused admission, In this 
respect he shared the fate of Verdi, who, as everybody knows, 
was rejected by the Milan Conservatorium because the wise- 
acres among the professors there declared that the great opera 
composer showed no special aptitude for music. 


D'ALBERT’S DEDICATION.—Hermine Spiess, the well- 
known contralto, was to sing at a song recital to be given by 
for the first time a number of new songs, 
d’Albert, and dedicated to the concert 


her on the Ist inst., 
written by Eugen 
giver. 

CARRENO's SuCCEsS.—Our esteemed countrywoman, 
Mrs. Teresa Carrefio, gave, on the 18th ult., her first concert 


at Berlin, and it proved such a great success, both artistic and 


financial, that the excellent pianist has concluded to remain in 
the German capital the entire season, and Mr. Wolff will see 
to it that she will not be wanting in remunerative concert 
engagements. 

Miss HirscH aT HuUDSON.—Miss Fanny Hirsch, the 
esteemed concert singer, was the principal soloist at the con- 
cert of the Hudson City Chorus Society on Monday of last 
week She sang F. von Wickede's ‘‘ Herzensfriihling" and 
the soprano solo part in Gade’s ballad, ‘* Erlking’s Daughter,” 
and met with the most pronounced success. 

TUA MARRIED.—Teresina Tua, the pseudo and ex- 
fairy of the fiddle, sends us the announcement of her marriage 
to the lawyer Count Giuseppe Ippolito Franchi-Verney della 
Valetta. It is dated from Turin, November 12. Congratula- 
tions for everybody concerned ! 








FOREICN NOTES. 


... Rimsky-Korsakoff, the well-known Russian com- 
poser, has finished a new opera entitled ‘‘ Mlada.” 

..».-Edward Neukomm has just published at the 
house of Boudoin a new bistory of military music. 

..»»Heinrich Hofmann’s “ Aennchen von Tharau ’ 
to be the next novelty at the Berlin Royal Opera House. 

...-Albert Lortzing’s opera, “Hans Sachs,” was, a 
week ago last Monday, produced by the Bloch Operatic So- 
ciety at Berlin. 

....Not less than two hundred and thirty-eight fe- 
male pianists presented themselves for the admission trials for 
the Paris Conservatoire this fall. ‘ 

...»Patti sailed in the City of New York for the 
United States. Her concert at Albert Hall was successful 
financially, but the diva’s voice shows signs of wear. 

....Prof. A. Brodsky will soon play at one of the 
Leipsic Gewandhaus concerts a new violin concerto by Her- 
mann Graedener. The composer will personally conduct the 
performance, 

.... The pretty little house in the Rue Larochefou- 
cauld, Paris, in which Felicien David used to live, has jus 
been torn down, ani will be replaced by a five story apart- 
ment building. 

...-A twelve year old violoncellist named Gérardy 
made a furore at a recent concert in Verviers (Belgium) with 
his performance of a Goltermann concerto, a Chopin noc- 
turne and the Popper tarantelle. 

....At the Covent Garden, London, Mr. Augustus 
Harris has in contemplation next season to perform Wagner's 
‘* Tristan und Isolde,” with Mr. Jean de Reszké as “ Tristan.” 
An Italian version is now being prepared by Mr. Mazzucato. 

....The art of the Pyrenean singers who have been 
visiting the Paris Exhibition is distinctly high. They have 
begged Mr. Eiffel to allow them to mount his tower, on it 


is 


Pinnacled dim in the intense inane, 
to add their melodies to the spheral harmony which, if any- 
where, may surely be heard there. If the required permission 
be granted, they will certainly attain, more fully than is often 
given to man, the summit of their ambition ; for no one will 
be able, with any show of reason, to say to them, “‘ Friends, 
go up higher.” 

....At an auction sale of autographs recently held at 
Berlin was put up to bidding the manuscript of a piece for 
piano, entitled the ‘‘ Polonia” overture, alleged to be by 
| Richard Wagner. Whether the piano version is really 

from the pen of the eomposer ‘“‘ of the future” is not at all cer- 
tain. The ‘* Polonia” overture in C was written in Wagner’s 
earliest youth, and it is dated Leipsic, 1832; that isto say 
when he was only nineteen. It has, we believe, never been 
published, but the full autograph score is among the art 
| treasures at Bayreuth. On the last page of the autograph 
there are said to be a few bars of a vocal setting of Béranger s 
| ‘* Adieux de Marie Stuart. 

.... The London “ Figaro” says: The full rehearsals 
with orchestra of the new Gilbert and Sullivan opera will com- 
mence at the Savoy Theatre in the course of next week. The 
chorus rehearsals are practically finished, and stage practices 
with the whole of the artists commenced some days since. 
It is understood that the sketch given last week discloses 
practically the true groundwork of the plot. Mr. Wyatt is 
an elderly nobleman, and Mr. Denny is a Spanish officer. 
The interest of the slight story, however, centres more es- 
pecially in Mr. Courtice Pounds and Mr. Rutland Barrington 
as two gondoliers, and Miss Geraldine Ulmar and Miss Jessy 
Bond as two contadine. or country flower girls. One of the 
two gondoliers, without knowing it, is a prince, and it is con- 
cerning the difficulties experienced by that noble lady Miss 
Brandram in discovering which of the two is really the prince 
that a good deal of the fun occurs. It is, however, certain 
that the new opera will depend for its success largely upon 
Mr. Gilbert’s characteristic dialogue, which is said to be writ- 
ten in quite the old style. The music, which is not yet quite 
completed, is highly spoken of by the few who have heard 
any portions of it. The concerted pieces, and especially a 
quartet in the first act and a quintet in the second, are said to 
be in Sir Arthur Sullivan's liveliest manner. How far all this 











is correct we shall see for ourselves about a fortnight hence, 
although the date (November 30) at present fixed, may possibly 
not be rigidly adhered to. 

....A new “symphonic poem” by an Italian com- 
poser, living in Berlin, Eugenio Pirani, has lately been per- 
formed in several German towns with great success. 


..-.The original MS. of Weber’s “Concertstiick,” 
which seems to have been the property of a private person at 
Verona, has just come into the possession of Siegfried Ochs, 
of Berlin. 

....Music of a very advanced sort appears to be 
making great strides in popular favor among the Spaniards, 
‘*Lohengrin,” ‘' Mefistofele,” and ‘‘Aida” have all been 
played quite lately at Madrid, and all, apparently, with very 
great success. 

...»Richard Wagner’s important paper, ‘ Ueber das 
Dirigiren,” appears for the first time in a French translation 
in the pages of the thirteenth volume (just published) of the 
‘** Annuaire du Conservatoire Royal de Musique de Bruxelles.” 
The translator is Emile Guilliaume. 


....A series of lectures is to be given at the conser- 
vatorium at Berlin, superintended by Prof. Xaver Schar- 
wenka, on music in its relations to natural history and 
medical science, The first of. these will be delivered by Dr. 
E. Pick ; subject, ‘‘ The construction and function of the arms 
and the possibility of training the muscles methodically for 
piano playing.” 

.... The Carl Rosa Company will start their season at 
Liverpool January 6, playing during seven weeks Mr. Suther- 
land Edwards’ version of Bizet’s ‘' Pearl Fishers,” and the 
late Arthur Mathison’s original version of Balfe’s ‘‘ Talis- 
man,” besides an English adaptation of ‘* Romeo and Juliet.”’ 
The only other place to be visited before the company open 
at Drury Lane on April 7 will be Manchester, where the troupe 
will remain some four or five weeks. 


....An extraordinary advertisement appeared in the 
London ‘‘ Times” recently. It ran as follows : 

‘*Castle of Como.—Lost, probably in London, the tenor 
part in this opera. It contains three romances—A palace lift- 
ing to the skies ; By pride angels have fallen; Gentle star so 
softly shining ; quartet, Thou can’st not give me titles and 
wealth, &c. The opera is the copyright property of the com- 
poser, Major George Cockle, and any person making use of it 
without his permission will be proceeded against. Anyone 
returning the manuscript to,” &c. 


....It is much to be regretted that the heirs and sur- 
vivors of collectors of rare and unique MSS. so frequently pre- 
fer realizing the large sums they can get by private sales to 
placing them in the safe custody of the State. However, if 
many important specimens have been thus carried away from 
the countries to which they seem to belong by right, notably 
France, a large number of Italian manuscripts have been 
taken to Paris. The Conservatory of Music, which already 
owns a splendid collection of musical compositions, has just 
become prospectively the possessor of the original score of 
‘*Il Dissoluto Punito ossia Don Giovanni,” written from be- 
ginning to end by Mozart, and inscribed with the full original 
title. Mrs. Pauline Viardot has informed Mr. Ambroise 
Thomas, director of the conservatoire, that she has inserted a 
clause in her will bequeathing this particular manuscript to 
the French School of Music. The letter adds: ‘* Lyrical ar- 
tists leave after them but a short lived memory. More fortu- 
nate than my fellow singers, I can offer to my country one of 
the greatest masterpieces of my art, secure that it will be ap- 
preciated, guarded, and never removed from France.” 

Mr. Viardot had long been in possession of the score ; he 
had bought it thirty years ago when the heir of one of Mo- 
zart’s publishers was attempting to raise money by disposing 
of it in England, finding that the Germans were disinclined to 
pay a large sum for it. Mozart had composed over nine hun- 
dred musical works, and the original manuscripts were at that 
time very common in Germany. Since then, however, the 
competition for their possession has received a fresh impetus, 
and after Mr. Viardot’s death his widow received numerous 
handsome offers for the ‘‘ Don Giovanni” from Berlin and 
Vienna, but the great prima donna refused them all, deter- 
mined that the precious relic should eventually belong to 
France. 

The score of ‘‘II Dissoluto Punito ossia Don Giovanni ” 
consists of several small books of coarse music paper ruled 
after the Italian fashion and bound in parchment. The writ- 
ing is neat and firm, and there are remarkably few corrections 
or erasures. The phrasing and accentuation for the orchestra 
are indicated with minute precision, while the singers’ parts 
are left without any indication whatever, implying that 
Mozart’s intention was that the performers should conform 
implicitly to the interpretation of the orchestra. The different 
shade of the ink further shows that the cantabile and the 
quartet of the stringed instruments were the first written, and 
the parts for the other instruments added afterward. In va- 
rious places, such as the entrance of the ‘‘Commander,” the 
scales for violins, producing so dramatic aa effect, were evi- 
dently superadded, for the notes, however closely packed, 
cannot find room between the bar lines, and encroach on the 
adjoining divisions. The score also contains some portions 
since excised, notably an air for ‘‘ Ottavio” and one for 
‘* Mazetto,” that have never been heard on the French and 
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English lyric stage, whatever may have been the case in 
Vienna or Italy, anda grand finale di satisfazione, in which 
all the performers joined, rushing in collectively as ‘‘ Don 
Giovanni” is dragged down to the lower regions by the 
‘*Commander.” This chorus has always and everywhere 
been omitted. By this munificent donation the sister of the 
ever regretted Malibran wins the eternal gratitude of her 
countrymen. 








Opera in German. 


HE season of opera in German at the Metro- 
politan Opera House opened on last Wednesday night in 
the most auspicious, brilliant and promising manner. The 
fact that, despite the perfect deluge of rain which poured down 
upon New York that evening, the vast house was absolutely 
crowded, and that the greatest and most genuine enthusiasm 
prevailed throughout the entire performance, shows con- 
clusively that the highest musical art form, the modern opera, 
is constantly gaining ground with our intelligent musical public, 
and that it has ‘‘come to stay,” all talk and efforts of the 
adherents of the defunct Italian operatic school to the contrary 
notwithstanding. 

The work chosen for the initial performance was Wagner's 
ever fresh and beautiful romantic opera, ‘‘ The Flying Dutch- 
man,” the interpretation of which as a whole was a highly sat- 
isfactory one. The greatest praise is to be given to Theodore 
Reichmann’'s impersonation of the hero, which vocally, his- 
trionically and in point of appearance created so favorable an 
impression that the great baritone’s success in this city hence- 
forth is an assured one. His singing permits of the uninter- 
rupted enjoyment of his artistic work, for not a note of his is 
forced or harsh, and his pronunciation is admirable. As much 
must also be said of his delivery, despite the fact that we do 
not agree with some of his par/ando phrases. Mr. Reichmann 
was enthusiastically received and several times recalled after 
each act. 

Paul Kalisch was a very good ‘‘ Erik.” We often before 
maintained that purely lyric tenor parts are his forte, and that 
he should cultivate them to the exclusion of heavy, heroic 
réles, for which his voice does not suffice, and his ‘‘ Erik,” 
which was a musically delightful impersonation, proved that 
we are right. 

Miss Sophie Wiesner’s ‘‘ Senta” showed better artistic in- 
tentions than actual abilities and her performance nowhere 
excelled above the average. Her voice is no longer fresh and 
is lacking in height, the head register being somewhat un- 
developed, 

Fischer was, as might have been expected, an excellent 
‘*Daland.” Miss Charlotte Huhn’s ‘‘ Mary” allowed little 
opportunity of judging her voice, which seemed, however, to 
be of but small range and sonority. 

The chorus made an excellent impression and evidentiy 
had been most carefully and well trained. The same cannot 
truthfully be said about the orchestra, for they played rather 
roughly, and there must have been hundreds of false notes left 
uncorrected in the newly imported orchestral parts to judge 
by the many that were played on this occasion. The fact, 
too, that the orchestra had been lowered a foot or two did not 
improve the tonal quality. It rather made apparent all the 
more glaringly the defect in the constitution of the orchestra, 
which is that there is not a sufficient quantity of strings to bal- 
ance the heavy brass, 

Anton Seidl conducted with great care, intelligence and 
musical understanding. 

On Friday night Goldmark’s spectacular opera, ‘‘ The 
Queen of Sheba,” was put upon the stage with the same mag- 
nificence and opulence that distinguished former perform- 
ances of this pretentious work. The cast left little or nothing 
to be desired, for with beautiful, dramatic and nobly voiced 
Li!li Lehmann in the title réle half the musical battle was 
already won. 

Perotti also created a perfect furore with his ut de foitrine 
and the ease with which he sustained his high notes. 

Joseph Beck sang artistically as ‘‘ King Solomon” and 
Conrad Behrens was highly satisfactory as the ‘‘ High 
Priest,” while Edward Schlémann made the most of his small 
and not over grateful part of ‘‘ Baal Hanan.” 

Miss Wiesner’s ‘* Sulamith ” was a great vocal improvement 
on her *‘ Senta,” and she seemed more at her ease than on the 
opening night. 

Miss Huhn’s singing of ‘* Astaroth’s” peculiar ‘‘ Lockruf ” 
was not vocally very promising, and the lady evidently lacks 
Stage experience in her acting. 

Chorus, orchestra and ballet were all that could be desired. 
Among the latter especiallythe new premidre danseuse, Miss 
Margaretha Urbanska, who is as graceful as she is pretty, 

Anton Seidl conducted the performance, which drew a very 
large audience. 

‘The Flying Dutchman” was repeated at the Saturday 
matinée with the same cast as above, except as to the 
** Senta,” which was on this occasion impersonated by Miss 
Kaschoska, whose voice seems to have grown stronger and to 
have generally improved since last season. 

On Monday night of this week ‘‘ The Queen of Sheba” had 
a second hearing, and both repetitions were well attended. 

The repertory for the rest of the week is: To-night and 
Saturday matinee Mozart's chef d’euvre ‘* Don Giovanni” and 
on Friday-night ‘‘ Il Trovatore,” 





HOME NEWS. 


——RMr. and Mrs. Theodore Toedt will this season 
give song and duet recitals. They made a beginning on 
November 25 in Newark. 


Mr. Theodore Rud. Reese has been chosen con- 
ductor of the Pittsburgh, Pa., German singing society, ‘‘ Frob- 
sinn,” and will shortly leave Davenport, Ia., to enter upon his 
new position. 


At the eighth Peabody recital last Friday after- 
noon in Baltimore Mrs, Richard’ Burmeister achieved great 
success by her performance of compositions by Chopin, Silas, 
Rubinstein, Raff and Kullak. 


——F, W. Derschuch, basso, announces a concert to 
be given in Steinway Hall this Wednesday evening. Miss 
Charlotte Walker, Miss Louise Veling, Adolf Hartdegen, 
Emilio Agramonte and a male quartet will assist the concert 
giver. 

Mr. Louis C. Elson lectured in Providence last 
Friday afternoon on the *‘ Predecessors of the Piano,” and 
gave many specimens of virginal, harpsichord, and clavichord 
music. He will lecture next Friday in the same city on ‘‘ Ger- 
man Music, its Origin and Development.” 


Miss Amy Fay will give a piano conversation, 
next Saturday in Chicago, assisted by Mr. L. G. Gottschalk. 
On the Friday afternoon following, December 13, she will 
give a lecture on the Deppe method of teaching the piano, 
with illustrations by her little pupil, Laura Sandford, aged 
nine years. 


——The Boston Symphony Orchestra played the fol- 
lowing program at the concert last Saturday evening : 
Overture, “‘ Der Freischiitz"’ 
Symphony in F, No. 3............. 
Symphonic poem, ** Les Préludes”’ 
Overture, ** Tannhiuser"’ et 


If any of our readers ever attended or heard of a 
lecture delivered in this city in Chickering Hall, or in any 
other hall, in which the lecturer claimed to demonstrate the 
difference in the vibrations of pitches by means of electric 
flashes, they will confer a favor by informing us of the details 
of the lecture. 


——Mr. and Mrs. Beebe-Lawton give an oratorio re- 
cital next Tuesday evening at the Park Avenue M. E. Church, 
corner Eighty-sixth-st. The following are some of the Lawton 
dates for December : 

Nee ae 
Park Avenue M. E. Church.... 
Toronto, Canada......... 36 
Amphion, Brooklyn 18 
Washington, ‘‘ Messiah”’............ ‘ae a1 
Wilkesbarre, ‘‘ Messiah ’’ ee 24 
Scranton, “* Judas Maccabeus"’........... ines: . 25 
Scranton, “* Arminius "’ ‘ 27 
Emma Albani arrived on the Etruria last Sunday 
night, accompanied by her husband, Mr. Ernest Gye. A 
few days before she left England on her way from Scotland to 
the Leeds Festival, Albani stopped at Balmoral and sang sev- 
eral songs before the Queen and the members of the royal fam- 
ily, who are stopping at the castle. Her Majesty expressed 
herself as highly pleased and presented Albani with a beautiful 
tan made of Brussels lace and tortoise shell and handsomely 
painted by band. This is the second time Albani has visited 
Balmoral this autumn and sang before the Queen. Her Maj- 
esty also paid her the high and unusual honor of calling upon 
her at Old Mar Lodge and taking tea with her. 


Mr. Frederic Shailer Evans, formerly of Brook- 
lyn, but now one of the faculty of the Cincinnati Conservatory 
of Music, gave a piano recital at the Scottish Rite Cathedral 
of that city, November 25. Mr. Evans won most favorable 
critical notices from the local press: he played the following 
program : 

Chromatic fantasie.. 
eae atic ue dees) 600s ssacekne eines 
Gavotte 

Novellette 

Tarantelle 

Sonata, F major 


‘* Fruehlingsnacht "’. 
Ballade from the “ Flying Dutchman ”’ 


OE SEE LEAL OTT ALT (2 PPO PROT PE -Chopin 


— A very large audience gathered at Central Music 
Hall, Chicago, on the evening of November 28, the occasion 
being the first concert given this season by members of the 
faculty of the Chicago Musical College. It has been the cus- 
tom in the past to invite friends of the college to these faculty 
concerts ; but as the hall is frequently overcrowded by this 
means, it was determined to sell reserved seats for this latest 
concert. Despite this fact and the very unfavorable weather 
the hall was quite as well filled as when the free ticket system 
prevailed. 

The program was one of exceptional interest. Mr. Hyl« 
lested played Richard Burmeister’s beautiful concerto for 
piano, it being the first time that that work has been heard 
here. Mr. Hyllested played in his customary brilliant man- 
ner. Another feature of the program was the first perform- 





ance in America of a concerto for violin by Brahms, a schol- 
arly rendition of which.was given by Mr. Theodore Binder. 
The concerto is an interesting and oziginal work. Mr. L. A. 
Phelps and Mr. J. Allen Preisch contributed the vocal num- 
bers, and each sang his solo in pleasing fashion. Mrs. Jose- 
phine Chatterton’s harp solo was played with skill and elicited 
much applause. An element of interest in the concert was 
the work of an orchestra of sixty young musicians, most of 
them students at the college. These young instrumentalists 
Mr. S. E. Jacobsohn has drilled until he has brought them to 
a surprising degree of excellence. They played the first 
movement of Mozart’s E flat symphony in capital style, and 
the principal numbers on the program were all accompanied 
by orchestra. Mr. Louis Falk played Rheinberger’s difficult 
organ concerto, and was not only greatly applauded for his 
work, but was awarded floral tributes from his fellow teachers, 
and was further surprised by the gift of a beautiful gold watch 
and chain from the college, it being the twentieth anniversary 
of Mr. Falk’s association with the institution. The presenta- 
tion speech was made by the Rev. H. W. Thomas and it was 
followed by brief addresses by Dr. Ziegfeld, president of the 
college, and by Mr. Falk. The stage was handsomely dec- 
orated, and the audience was appreciatively enthusiastic. Mr. 
Falk has been most earnest and efficient in his labors for the 
college, and the incident in which he was prominently con- 
nected in the concert was a fitting tribute to him as a musician 
and a man. 


Miss Etelka Utassi, a young pianist and at one 
time a pupil of Leschetitsky, gave a piano recital at Steinway 
Hall, Tuesday evening of last week, and played the following 
program : 

.. Bach-Tausig 
Giuck-Sgambati 
Beethoven 


Toccata and Fugue... 
Pa aieseccdensanenuaae 
Thirty-two variations in C minor 
* Vogel als Prophet,’’. ) 
Andantin® with variations { 
Chant Polonais 

Romance Oubliée... sauatinksedie 
Etude de Concert in F sharp...... 
Nocturne in B flat minor.... ot 
Polonaise, op. 26, C sharp minor! 
Tanz Arabesque, No. 1... 
Rhapsodie Hongroise, No. 8 


Robert Schumann 


Chopin-Liszt 
.. Franz Liszt 
Carl Tausig 

Chopin 


Rafael Joseffy 
Franz Liszt 


Miss Utassi possesses a clear technic, a full round tone, 
much freedom, an elastic touch and no little knowledge of 
coloring. She was at her best in the Chopin numbers, the B 
flat nocturne being delivered with considerable dramatic fer- 
vor and breadth (perhaps too much of the latter for Chopin, 
but then d’Albert’s influence is beginning to be felt), The 
Schumann numbers were next best, the andantino from the 
F minor sonata, in particular, deserving much praise for its 
conception. In works requiring power and brilliancy Miss 
Utassi was, as is often the case with the gentle sex, deficient. 
She is, however, a pianist of considerable talent. 

-——The entertainment for the benefit of the relie 
fund of the German Press Club, at the Metropolitan Opera 
House, last Saturday night was a successful affair which re- 
flects great credit upon all concerned. The large house was 
comfortably filled and among those present we noticed : Mayor 
Grant, Judge Holme, Congressman Fitch, Henry Villard, ex- 
President Foster, of the Board of Alderman ; Theodore Have- 
meyer, Dr. Palitschek, the Austrian consul; C. H. Chicker- 
ing, Hugo Sohmer, Edgar J. Levey, A. D. Goldfinger, William 
Steinway, C. F. Tretbar, S. E. Stadler, Frank Ehret, Judge 
Bischoff, Jacob Ruppert, Coroners Messemer and Levy, Ran- 
dolph Guggenheimer, F. A. O. Schwartz, Max Heumann, P. 
Loeser, H. Goodwin, James D. Fagan, Oscar Weber, Mrs. 
Seidl-Krauss and Mrs. Eugen d’Albert, and Messrs. Otto Sutro 
and Dr. Reuling, from Baltimore. 

The program was very varied and almost too rich. The 
orchestra, under Anton Seidl’s direction, performed Beet- 
hoven’s ‘‘ Egmont” overture and some ballet music from 
Massenet’s ‘‘ Le Cid,” as well as furnished all accompani- 
ments. Miss Marie Geselschap, a new Hollandish pianist, 
was heard in Nicodé’s peculiar arrangement for piano and 
orchestra of Chopin’s A major concert a'legro. Perotti 
roused the house to the highest pitch of enthusiasm with his 
singing of the ‘‘ Sicilienne,” from ‘* Robert le Diable,” after 
which he gave for an encore ‘‘ La Donnae Mobile,” from 
‘** Rigoletto.” L. Schmitt, Jr., was not heard to particular 
advantage in Vieuxtemps’ G minor fantasy for violin, while 
Lilli Lehmann and Theodore Reichmann charmed the house 
with their artistic singing of the ‘‘ Liebestod,” from ‘‘ Tristan 
und Isolde,” and the ‘‘ Wotan’s Abschied und Feuerzauber,” 
from ‘‘ Die Walkiire,” respectively. Why these artists should 
have chosen for their soli numbers in which they will be heard 
so and so many times during the coming season and excerpts 
which were not by Wagner intended fo the concert stage, 
which moreover lose a good deal of their effectiveness when 
taken away from their artistic surroundings, while concert 
arias for soprano as well as for baritone which are not so fre- 
quently heard abound, passes our comprehension. 


The second half of the program was devoted to a per- 
formance of Dr. S. H. Mosenthal’s charming and character- 
istic poem, ‘‘ Das Volkslied”’ (typical songs of different na- 
tions), with effective stage pictures by F. Gaul and incidental 
music arranged by F. Doppler. The music was excellently per- 
formed by the orchestra, members of the German Liederkranz, 
Beethoven Minnerchor, Arion, Gounod Choral Society and the 
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following soloists: Mrs, Ottomeyer, Mrs. Anna Lankow, Al- 
bert Mittelhauser and Jules Perotti. 

——-The Arion Seciety concert which took place last 
Sunday evening was certainly a great success, for the society 
has seldom done better singing, and the hall was simply 
Mr. Van der Stucken may be proud at some of the 


satisfactory results he has achieved with his forces, for whether 


jammed, 


it was with orchestral accompaniment or @ capella the society 
Mr. Emil Fischer, always a favorite, sang 
Leporello” aria from ‘* Don Juan" and an arioso by Gum- 

Miss Charlotte Hubn showed considerable courage in at- 
** Mignon" and his seldom heard * Die 4rei 
She sang with intelligence, and in the last selec 
Nahan 
The orchestra played a new festmarsch by Jchn 


did excellently. 
the ** 
bert 
tempting Liszt's 
Zigeuner.” 
tion she was assisted by the violin obligato of Mr. 
Franko 
Rietzel, 
It is a broad composition, founded on three notes, C, F, B, 
The orchestra also played some selec- 
and H. Hoffmann's 
‘*In der Puszta” movement from his Hungarian Suite. 
A SWEDISH LADY, with a full, rich and pure alto 
(pupil Dora Henninges), wishes engage- 
ments, Address 
Mks, 
510 Garden-st., 


who certainly knows the resources of the orchestra, 


and well worked out. 


tions from Massenet's ‘‘ Les Erinnyes” 


voice of 
concerts or church, 
L. LONNBORG, 

Cleveland, Ohio. 


The Last of the Meistersinger. | 

CCORDING to the “Allgemeine Musik- 
A October 21 was the fiftieth anniversary of 
the day on which the last of the old ‘* Meistersinger” guilds 
It will probably surprise most people to learn 
that these old medizval bodies had survived so long, but there 
‘*Meistersinger” of Ulm, who pro- 
in the document of which we 
were descendants of the original | 


Zeitung " 
was dissolved. 


seems no doubt that the 
nounced their own dissolution 
translation, really 
and that they sincerely believed themselves the last 
At any rate, on October 21, 1839, they handed 
7Zabulatur, &c., to the Liederkianz 


with this document : 


give a 
craltsmen, ¢ 
of their kind 
over their banners, jewels, 
of | 

We the only surviving members of the 
Association, which has existed in Ulm from the days of old, 
the fact that with us the last melodies of the old Meistergesang will cease 


im, 


the undersigned, Meistersinger 


in view of 


to sound, and with the des'gn, so far as depends on us, of preserving for 


future generations the tokens of 


fathers had wide and deep influence, have, with respect to the property 


handed down to us 


This property, consisting of the school tablet, with the original pictures 





of our banners, together with these banners and the old jewels thereto, 
belonging, as also the chest, 7aédu/atur, school and song books and 
various other articles shall be presented to the Liederkranz of Ulm, as 
the natural successor and representative of the old Meistersinger art in 
modern times, as a free gift, with the request that they will carefully 
preserve the same and permit the banners to be carried along with their 
own in their processions and on other occasions by one of ourselves as 
long as any of us are alive—and with the wish that, like as the ban- 
ners of the Meistersinger through many centuries invited our pious 
fathers to the hearing of their tunes, so for centuries to come the ban- 
ners of the Liederkranz may wave and its songs resound to late genera- 
tions. 

Um, October 21, 1839. 

The Deed of the last German Meistersinger (of Ulm). 
Signed by four members : The Biichsenmeister, the Schliissel- 
meister, the Merkmeister and the Kronmeister, Our authority 
does not give the names, which we cannot help regretting, for 
though we might not hope to find a Sachs or a Pogner, it 
would have been delightful to get even a Fritz Kothner or a 
Balthasar Zorn. It is, we fear, too much to suppose that any 
of the four signatories of this quaintly pathetic document can 
have survived long enough to discover that a young man was 
even then growing up who was destined some thirty years 
later to confer immortality on the art, the memory of which 
they thought was on the point of perishing for ever. 

But there seems some reason to doubt whether the Meister- 
singer of Ulm were, as they supposed, quite the last living 
representatives of their class ; for some twelve years later we 
read in the Leipsic ‘‘Signale” for 1852 that a body of real 
Meistersinger, some eight or nine in number, still existed at 


| Memmingen, a small Swabian town ; their leader was, with 


an odd appropriateness, one Westermaier, a cobbler, and 
their chief function seems to have been to attend pauper fune- 
rals, when they sang dirges to earn a few coppers. They also 


peers possessed a shield with a picture of King David, but 


| 


| 
| 
| 
| 
| 


an institution which in the time of our 


by our predecessors, come to the following decision : i 
| violin; Mr. Belleau, basso, and Miss Barrett, 


| under the pressure of hard times they appear to have surren- 
dered this to the ‘‘ Liedertafel’’ of Memmingen. We have 
not been able to trace their fate any farther; perhaps some 
of our readers may be able to supplement this information. 








Ottawa (Canada) Correspondence 
November 30, 
N October 31 the Boston Symphony Orchestra gave a 
O very charming concert at the Grand Opera House under the 
auspices of the Canadian College of Music. November 5 Miss Adele 
Aus der Ohe appeared before the largest and most select audience ever 
assembled at the Opera House, and on the roth inst. Miss Annie Lamp- 
man, pianist, assisted by Mr. Boucher, of the Canadian College of Music, 
of Toronto, gave a very 








successful concert in St. James’ Hall. Of the excellence of the perform- 
ance of the Symphony Orchestra it is quite unnecessary for me to enlarge, 
and to add to the many deserved eulogies on Miss Aus der Ohe's artistic 
playing would be superfluous. Perhaps I may say that never before have 
we had such perfect rendition in every particular as that provided for us 
by this fair artist. 

Miss Lampman, daughter of your late correspondent at Leipsic, Ger- 
many, made her début on her return from the aforesaid musical centre, 
where she had been studying under Mr. Krause, and demonstrated in- 
dubitably that she had profited by the tuition received. Her technique is 
superb, and the delicacy of touch, clear, tender treatment cf her subjects 
was the subject of general remark. Miss Lampman played a sonata, piano 
and violin (Rubinstein), with Mr. Boucher; concerto in A minor (Grieg), 
with orchestral accompaniments on a second piano by Mr. D.C, Scott; A., 
Sarabande and Rondo (Bach) ; B., Nocturne, B major; C., Scherzo, B minor 
(Chopin), and Mendelssohn's Wedding March, and Fairies’ Dance (Mendels- 
sohn-Liszt). In the concerto in A minor, the orchestral parts on the second 
piano would have borne more coloring, greater strength of treatment, 
and a stricter adherence to time ; as it was they were somewhat vapid. 
Mr. Boucher played his concerto, op. 28, Bruch, and other solo work well, 
though I have heard him do still better. The vocal part of the program 
was acceptably done. Leonatus. 








Musical Matters in Cincinnati. 
November 30. 
R. THEODORE THOMAS has been here rehearsing 
the festival chorus. It is difficult at this date to predict anything 
about the musical quality of the coming May festival, and also it is desir- 
able that if Mr. Thomas is to be the conductor he will not leave the impor- 
tant task of working up the chorus to assistant conductors. Moreover, 
the full chorus rehearsals ought to be done with orchestra to get the best 
effects. The chorus rehearsing one time and the orchestra another, as 
has been the case at previous musical festivals in this city, resulted in 
some very ineffective work when both came together. 

The Apollo Club gave a well attended concert recently, but as this club 
is more of a society organization than a real musical club seeking for ear- 
nest musical results, criticism on its work would be more or less super- 
fluous. 

Mr. Ballenberg’s Sunday “ Pops” are given in Music Hall to houses 
usually full. Excellent programs are always given and prove not only a 
means of amusement but bear good educational results. Among the 
numbers for orchestra on last Sunday's program were Rubinstein’s ballet 
music, = Feramoras,"’ the *‘ Semiramide"’ overture, ‘‘ Tannhduser"’ march 
and **Zampa™ overture. Mr. Chas. E. Bemis, baritone, Theo Hahn, 
flute, and A. Schrickel, horn, were the soloists. 

The following is the program for the next Symphony concert, the sec- 
ond concert this season : 
Overture, ‘* Ruy Blas” cata en A 
Intro, and priests’ march.. 
Cavatina 


01005 cose cdeheconeds clonscle 66s teen 
re waeerre 
Gounod 


.. Beethoven 


Symphony No. 6 
ee Lalo 


Overture, *‘ Le Roi d' Ys”. 
Gavotte, ‘* Lorna” Krand 
— i Sr NE. Cc cccadensaaness $0504 Volkman 

PE i ions ceed ab ks addi ndacus ag peaadetadeh <¢)dnepabesuee 
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The Sarasate-d’Albert Matinee. 
OR some occult reason Beethoven s con- 

sidered the final test for a great pianist, and whether 
this is or is not the case Eugen d’Albert certainly stood that 
test most nobly by his performance of the ‘‘ Emperor” con- 
certo last Monday afternoon, at the Metropolitan Opera 
House. The little virtuoso fairly brimmed over with verve and 
vigor, and he literally carried the well filled house with him. 
He played the E flat concerto in a masterful manner, and also 
in a reverent manner, curbing his immense technic and im- 
petuosity so as to keep within the somewhat sober bounds of 
Beethoven’s respectable but antiquated work. The first move- 
ment was decidedly Beethoven weise, but the middle movement 
with its beautiful theme and more beautiful ending, where the 
rondo is so mysteriously hinted at, were marvels of coloring 
and deep musical feeling. 

The rondo was given with fire and even grandeur. D’Ai- 
bert may certainly be called a great Beethoven interpreter. 
In his group of so/i he again made delightful music. He 
played the third of Liszt’s sentimental ‘‘ Liebestraiime,” the 
same master’s E major polonaise—a colossal performance—a 
Grieg number (a poéme érotique, op. 43, No. 5, with a strong 
Northern flavor) and Tansig’s delicious version of Strauss’ 
‘*Nachtfalter” valse. This last was taken at a dizzy tempo, 
but was crisp and graceful and dazzling. For an encore he 
played the A minor barcarolle of Rubinstein nobly. We long 
now to hear this pianist in Bach and Schumann, for so mani- 
fold is he as an interpretive artist, and so in touch with the 
spirit of almost all that he plays, that we are assured that he 
would unfold new beauties in the works of the great Leipsic 
cantor and the great romanticist. 

Sarasate, superb artist that he is, 
larly good form, for while he played the familiar Bruch G 
minor concerto with an absence of breadth, he more than 
atoned for this defect by his exquisite finish and delicacy. 
The adagio was played in a manner warmer than Sarasate 
usually indulges and the finale was given with considerable 
in fact, for Mr. Damrosch, who took his cues 


seemed also in particu- 


fire, too much, 
from the soloist’s eyes. 

The ‘* Zigeunerweisen,” with orchestral accompaniment by 
Sarasate, was played with all the technical miracles, coquetry 
of style and subtleties of tone and phrasing the Spanish vir- 
tuoso is master of. He is a wonderful specialist. 

For encores he gave the tiresome E flat nocturne of Chopin 
(played a trifle sharp throughout), and his own ‘‘ Habanera.” 
The orchestra ia the gipsy airs showed a sad need of more 
rehearsals, and ‘‘ Les Préludes” and the ‘* Rakoczy March” 
were simply walked through. 

The next Sarasate-d'Albert concert will take place to-mor- 





row evening at the Metropolitan Opera House. Mr. Sarasate 


will play Mackenzie’s new suite, ‘* Pibroch,” and 
‘* Faust” fantasie, and Mr. d’Albert will play Rubinstein’s 
fifth (E flat) concerto and selected solos. 

Itisa program n not to miss. 


his own 


Cinecatio Airs re Ghowas Music. 


OUBISE’S romance, ‘‘I worship her and her alone,” a 
love song from Lacome's comic opera, ‘* The Marquis,” has been 
arranged as a sacred song. It has been somewhat altered from the orig- 
inal, but bears even in its new form the unmistakable evidences of its origin, 
and from its associations is wholly unfit for use at a church service. The 
providing of opera airs with sacred words is far from new, but it should 
be guided by good tunes. Martin Luther's assertion that the devil should 
not have all the good tunes may be true within certain limits, but it can 
scarcely be conducive to a devotional frame of mind for a worshipper to 
hear as an invocation to the deity or associated with the service a melody 
which he has heard 1n the theatre and which bears with it a suggestion of 
the grimaces and methods of the comic opera singer, and in all probability 
also calls to mind through power of association the clownish antics of the 
comedian who furnishes the absurd and ridiculous element in the opera. 

Besides this the melody under consideration is so markedly in the comic 
opera styie—a style that is easily recognized and which is so opposed in all 
essentials to the devotional—that even with one who is ignorant of its 
origin it leaves ‘‘ a bad taste in the mouth.”’ Asa general rule operatic 
music should be Jeft where it belongs, not pressed into the service of the 
church, and, though there are some exceptions to the broad Statement, 
they cannot be found in the case of comic opera music, and least of all 
music frum those comic operas which have become widely known in this 
country. Asa familiar example of the use of an operatic air set to sacred 
words the prayer from ** Der Freischtitz’? may be named. The music is 
of an exalted character and was written as a prayer for “* Agathe,’’ the 
heroine of the opera, and thus its association with devotion is assured 
from the start. Two other examples occur to the mind as suitable. First, 
the short chorus sung in Wagner's ** Lohengrin”’ as a greeting to the 
divinely appointed champion and servant of the ** Grail,”’ and whose en- 
trance on the scene is for the purpose of rescuing an innocent maiden 
from the powers of evil as represented by ** Telramund " and “* Ortrud,” 
the latter a descendant of the heathenish Dukes of Friesland and herself 
a sorceress, practicing the black art. 

The second is the prayer in the first act with the magnificent ensemble 
which follows, and is constructed on the same subject. These selections 
are both of an elevated character musically, associated in the case of the 
last named with words which are a direct invocation of the presence and 
power of the Almighty that the powers of evil may be baffled. And fur- 
ther, though intended as a stage work, ‘‘ Lohengrin" is much more than 
an opera, for it seeks to portray the ete ‘rnal conflict between good and evil 
as it is found in this world. The whole material of the story, springing 
as it does from out the mystic legends of the Grail, is so idealized and 
developed on such lines that it is far removed from the ordinary atmos- 
phere of the theatre. No nobler sermons have ever been preached than- 
those which may be read in ‘* Tannh‘duser,”’ ‘* Lohengrin '’;and ** Parsifal ’ 
by one who can look beneath the surface and read the true meaning of 
those words. 

The last named in particular is worthy to be regarded as an essentially 
religious creation, for the hero ** Parsifal’’ stands as a representative of 
the Messiah—of the Christos spirit, From ‘* Parsifal’’ the devotional 
music of the ** Knights of the Grail '’ might well be employed in the ser 
vice of the church, for no more essentially religious and at the same time 
truly devotional music has ever been penned by man. On the contrary, 
there is much in the standard oratorios, and especially masses, which does 
not possess a tithe of its fitness tor purposes of worship.—Frederic Grant 
Gleason, in Chicago ‘* Tribune. 











The Herman Brandt String Quartet, of San 
Francisco, will give a series of concerts at Spencer Hall on 
Thursday, December 5, January 9, February 13, March 13. 
The quartet consists of Herman Brandt, Louis M. Ritzon, 
Henry Giering and Theodore Mansteld. This is the third 
season of the quartet. 





Songs of Birds. 


H. SHERWOOD VINING. 


l* nature may be heard 
not melody ; thus in the song of birds the 


sustained tones which compose a melody is not 


but 
‘succession of 
* but 


musical sounds, 


heard, 
different 


rather a blending one into another of three or more 
tones, which follow each other in continuous, rapid and varied 
succession, producing a pleasing effect, which is not melody. 
Songs of birds cannot be successfully notated, because 


that they 


the 


intervals used by most singing birds are so miau 
cannot be compared with our system of 
pass with rapidity through the intermediate degrees of pitch 
and often range higher than our instruments. In the song of 
a few birds, like the cuckoo and quail, some intervals corre- 
The cuckoo, for instance, sings the 


tones. ‘hese tones 


spond to our tonality. 
minor third. 

It is said that the song of birds is cultivated through their 
power of imitating tones heard, generally through the song of 
the parent bird, and 
taught to sing by a bird fancier, 
sembling the flageolet, called the recorder. 
subjected to systematic training, and are provided with the 
best examples among the songsters of their own species. 
and mellow, 


Canaries bullfinches are sometimes 
with a musical instrument re- 


They are also 


and 
rhe nightingale 


The quality of tone of some birds is sweet 
their execution sometimes becomes brilliant. 
especially excels in mellow, plaintive tones, compass and exe- 
cution. The skylark, although not equal in these qualities, ex- 
cels in sprightly tones. The woodlark is most commended for 
mellow tones; the linnet for execution; the goldfinch for 
sprightly tones, and the thrush for pleasing variety of song. 
James Montgomery writes thus of the lark and nigfitingale - 
The bird that soars on highest wing 
Builds on the ground her lowly nest ; 
And she that doth most sweetly sing 
Sings in the shade when all things rest. 

Bird songs are so spontaneous that the varied strains seem 
the outpouring of the sensations of the moment. In apprecia- 
tion of this artlessness and spontaneity Helen Hunt Jackson 
writes : 

The birds must know. Who wisely sings 
fill sing as they, 
The common air has generous wings 
Songs make their way. 





METROPOLITAN OPERA HOUSE, 
GRAND OPERA IN GERMAN. 
To-night, Wednesday, at 8 o’clock P. M., 
MOZART’S MASTER WORK, 

DON GIOVANNI. 


Betty Frank, Lilli Lehmann and Emmy 
Sonntag-Uhl, Herren Behrens, Fischer, 
Kalisch and Reichmann. 

Friday, Dec. 6, | IL TROVATORE, 

Saturday, 


| GRAND MATINEE, 
December 7, 





DON GIOVANNI. 


Box Office Open Daily from 9 t» 6. 
Steinway’s Pianos Used Exclusively. 
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PATENT TONE. 


THE “OPERA” PIANO 1s one of the 


most salable 


in the market. The 


styles of cases are new and unique 


and attract more than ordinary at- 


tention. 
sea: 
. “MUF FLER 


ore” 


Our BRIC-A-BRAC CABINET UPRIGHT 


OUR LATEST ADDITIONS. 





Prices, Catalogue and Terms upon Application. 


PEEK & SON, Manufacturers, NEW YORK. 
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HE music trade escaped from losses at the Lynn 
T and Boston fires with a few trifling exceptions, and 
these were F. L. Barnard, a sheet music dealer at Lynn, 
who was burned out, and Cundy & Co., music pub- 
lishers, who lost all, as they occupied a part of the 
ill fated Brown-Durell Building in Boston. 

E have frequently called attention to the fraud 
W stencil Goldsmith pianos and now find them 
advertised in the “ Hebrew Standard” as having “ been 
in use over 20 years.” There is no such piano as a 
Goldsmith, unless it be a stencil piano, and those who 
are not experts cannot tell whether a stencil piano is 
worth $50, $100 or nothing. That is one of the reasons 
for THE MusicaL COURIER’S relentless stencil fight. 
The stencil piano is a means toward fraud. 

This information also covers an inquiry about the 
Goldsmith piano from Freeport, III. 


A Chickerings will change when 
they can get an order.”” The dealer, of course, meant 
Gildemeester. Give Gildemeester a few more years and 
he will enjoy the great distinction of having had nearly 
every dealer on his books as an agent, and there will be 
no firm of consequence that, by that time, will not know 
the lowest wholesale prices of the various styles of 
Chickering pianos. That will make the agency so valu- 
able in every community that Gildemeester will soon 
find lots of time for reflection upon the dullness of 


LARGE Southern firm writes to us: “ You are 


right every time. 


business. 


HE New York “ Tribune ” of November 19 published 
the following item: 


Col. William Moore was once on the staff of Governor Grant, of Colo- 
rad He was an Englishman of fine build and appearance. He pos- 
many medals and decorations which he had won, it was said, in 
He was very proud of them, but he never had an oppor- 
On the first occa- 


sessed 
foreign wars 
tunity to wear them until he received his appointment. 
sion on which he was to appear in full uniform at a State affair, he came 
forth resplendent with glittering medals and shining gold. Before going 
to the reception he called upon an old friend where he was very popular 
with the little daughter, a child of three or four years. She was in the 
hallway when the servant opened the door, but she did not recognize the 
jlonel in his military garb, and shrank back frightened at his magnificent 
appearance, She ran to her father who was in the parlor, and when he 
asked her who it was she said in whispered awe: ** I don't know, "less it’s 
God 
There is a sequel tothe story. The procession, with 


its gorgeously decorated staff, on its way to the recep- 





tion passed two young girls swinging on a gate. One 
of them said: “What's this coming along?” The 
other replied : ‘“‘ Why, don’t you see, it’s a circus!” and 
the Governor and staff roared with laughter. 


UR contemporaries have been rupturing their blood 
vessels in anxious efforts to describe the great 
success of the Koehler Piano Company, when, as a fact, 
Koehler has just left town to enter the employ of the 
W. W. Kimball Company, of Chicago, to straighten out 
the gum wood fiasco, if that were possible. Koehler has 
in a short time been with the Sterling Company, the 
Colby Company, Peek & Son, Brown & Simpson and 
the so-called Koehler Piano Company, and now will try 
it on the W. W. Kimball Company. He is a man who 
cannot remain with any manufacturing house, as he 
would talk the head off a dead monkey instead of 
working at his bench. And the great Koehler Piano 
Company? Gone with McGinty, eh ? 


E desire to call the attention of Messrs. Fisk, 
W Krimm & Co., of Williamsport, Pa., to the fact 
that the “ Wing & Son”’ piano advertised as on exhibi- 
tion at their wareroom and offered “ free’ by means of 
drawing is a stencil piano. The dealers in Williams- 
port and vicinity need some protection against the 
method of foisting stencil pianos upon the public, and 
it is the duty of this paper to say that, if lottery schemes 
are lawful in Pennsylvania, it remains an open question 
whether they remain lawful when the object that is to 
be drawn by chance is a fraud. 

There is no “ Wing & Son” piano factory. THE Mu- 
SICAL COURIER must and will expose every stencil 
scheme that comes under its observation. 


E read in the “ Music Trades Review,” of London, 
a heavily announced statement (heavy enough 
to tip over the tower into a second Pisa) that Mr. J. N. 
Merrill sold 26 organs on the top of the Eiffel Tower. 
We learn from Mr. Hawkins, who is an intimate friend 
of Mr. Merrill, that this enterprising American lured a 
German gentleman from Hamburg up to the top of the 
great tower, and with clouds beneath their feet, and the 
possibility of the agent being pitched headlong overboard, 
compelled his German friend to indorse an order for a 
winter's supply, which is not 26 but 126 organs, and Smith 
Americans at that. “Oh! but Johnny Merrill is a rust- 
ler,” says Mr. Hawkins, “and will some day stand on 
the top of the highest tower ever erected in the music 
business. He has a genius for making things go and go 
well, and he takes his stand on the ground (or on the 
tower) that there’s always plenty of room at the top, 
and by and by he will fill a large place in the atmo- 
sphere up above many another man who has had better 
opportunities, but did not know how to utilize them so 
skillfully. The Smith American people have reason to 
congratulate themselves on the long continued engage- 
ment of one of the most active, promising and honor- 
able young men whose name is to-day associated with 
the music trade.” As Mr. Hawkins and Mr. Merrill 
have for years been bosom friends it may be assumed 
that the latter speaks with a knowledge born of inti- 
And it’s our opinion as well. 


macy. 


HERE is a dearth of low grade pianos. Every fac- 
tory that turns out instruments that are sold at a 
low price is overrun with orders and the supply will fall 
far short of the demand this fall. As the holiday trade 
approaches the pressure becomes greater and dealers in 
all parts of the country are importuning the manufac- 
turers for these goods and are in some cases offering 
premiums for such goods as they can furnish. We 
venture to say that a thousand low grade pianos, in ad- 
dition to the present normal or forced output of the fac- 
tories, could be disposed of between now and January 1 
if it were possible to make them. 

It is a condition which has not existed for seven or 
eight years, and had some maker been possessed of the 
foresight, capital and facilities to have made up an en- 
ormous stock during the last summer he would now be 
reaping a golden harvest. And the totai result would 
have been greatly to the advantage of the trade at large, 
since the want of a low grade piano is forcing dealers to 





sell those of a little higher grade for less than their mar- 
ket value should be, or on longer and smaller terms, a 
practice which is detrimental to the interests of all con- 
cerned at this stage of over many installment sales. If 
any manufacturer or manufacturers whom we have not 
visited or corresponded with can offer to ship between 
now and Christmas, say, 200 low grade pianos, or any 
large part thereof, we should be glad to hear from them 
and can at once place them in communication with 
wholesalers who have asked us to secure for them all 
goods of this grade that can be obtained. 








SCISSORS AND POT. 


Number 5. 
Only 33 Items Stolen Last Week. 


HE most esteemed of our contemporaries was 

less active last week than during the few preceding weeks 

in clipping our news items and printing them verbatim or en- 

larging upon them. Still they managed to crib 88, which are 
listed below : 

Nov. 


“ 


George McGloughlin 27, Page 460 
The Peloubet Co. iiss 20, “ 432 
Mr. Benj. Starr ee - 27, 452 
Cobleigh, of Leominster * 27, 456 
The Smith American Co 

i iy SDs bos 0S adtkasns poche 

ee Sg eee 

Edward Ambuhl.............. 

The B. Shoninger Co..... 

G. V. Leicester & Co 

A Piano Teacher in Trouble 

Mrs. Camille Erard..... . 

New England Piano Co 

Morris Scherer.... 

S. B. Shoninger 


Tue Musicar Courter, 


“ . 


Spengler & Wagner 

F.S. Alstrom 

E. S. Payson 

John Scurfield 

Ward Foster 

Arthur M. Doolittle 

x MD  .. nsscap stasecd 

W. G. Twombly..... 

N. L. Darling.. Pr 27, 
i SS era ce * 27, 
a ae a> ~ ee 
Reed & Sons ¥ 27, 
Wm. P. Daniels 27, 
Liszt Organ Library 20, 
New Distin Factory 27, 
A. Poletzek . Oct. 6, 292 
Theo. Pfafflio’s Daughter Eight months ago. 


Take away the news stolen every week irom our columns, 
as shown by us conclusively, and our ‘* esteemed ” has no news 
whatever. Curious, but true. 


A RECEIVER. 


458 
458 
460 
460 
460 
438 
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The Cincinnati Piano Company Apply. 


HE following circular letter was issued by the Cin- 
cinnati Piano Company on Saturday last, Novem- 
ber 30: 
Cixcinnati, November 30, 1889. 
To our Creditors : 

GenTLEMEN—We have decided to have a voluntary liquidation of our 
business. We are not insolvent, we have not failed, but we find the busi- 
ness has not been profitable to a degree justifying us to further advance 
money to carry it ourselves ; therefore, that al) creditors share alike, we 
have this day asked the court for a receiver. We have assets largely in 


excess of our liabilities. Yours very truly, 
Cincinnati P1ano Company. 


Mr. H. C. Stewart, secretary of the company, has 
probably been appointed receiver. Mr. H. L. Benham, 
a well-known piano man, is at the head of the company 
and Dr. R. E. Taylor is treasurer, and the company was 
organized under the laws of the State of Kentucky, with 
a nominal capital of $50,000, of which by June 1 last 
$11,000 had been subscribed, only 40 per cent. of which 
had been paid in. 

The gentlemen interested are all considered reliable 
and expect to get over the present difficulty by interest- 
ing additional parties and securing increased capital. 

They handled the Knabe, Conover and Kroeger 
pianos chiefly. 

It is rumored that another Ohio firm is temporarily 
embarrassed, but as the rumor has not been sufficiently 
circulated to give it prominence, we refrain from refer- 
ring even to the location, much less the name of the 
firm. 
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The Superiority of the "SOHMER” ga ji Received First Medal of Merit and 
Pianos is recognized and acknowl- , rat Diploma of Honor at Centennial Ex- 




















edged by the highest musical authori- Nix 4: lo ‘ hibition. 

ties, and the demand for them is as Pxcor \ Superior to all others in tone, dura- 
steadily increasing as their merits are — bility and finish. Have the indorse- 
becoming more extensively known. . ment of all leading artists. 


SOHMER & CoO., ta rel 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Noted for their Fine Quality of Tone and Superior Finish. 
omue™ NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 98S FIFTH AVENUE. 


STE a ING WECMANE CO. 
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LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
greatest invention of the age; any radical changes in the climate, heat or dampness 





| cannot affect the standing in tune of our instruments and therefore we challenge the world 
| that ours will excel any other. 
| 


| Anh) cae eee, Ie. 2. 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 454 W. 13th Sts., 
NEW YORK. 


EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. Th t VOGALION ORGAN 
3 
‘THE STHRLIN G C2. The Most Important and Beautiful Invention in the Musical 


FACTORIES AT DERBY. CONN. World of the Nineteenth Century. 


The Music Trade and Profession are inwted to hearand inspect this charming instrument 


_ as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 


ete TRADE SUPPLIED! AGENTS PROTECTED! BUSINESS ACTIVE! 


New Burdett Organ List. FOR AGENCY, CATALOGUES AND PRICES ADDRESS 
MASON & RISCH, 


BURDETT ORGAN COMPANY, Limited, ERIE, PA, Worcester, Mass., or Toronto, Canada ; or 
J. W. CURRIER, 18 East 17th Street, New York. 


PAUL G. MEHLIN & SONS, :niic-irneiais. 


manors Grand and Upright Grand Pianos 1, Sean 


Bei smer steel Action Frame, 


OF THE VERY HIGHES1 GRADE, “undwood Bridge, 


Touch Keguiator, 
—— Guard 


Factory suo Wancnooms: Nos, 461, 463, 465, 467 West 401m Stmcer, conwen Teta Avenue, New York,  sscemovmn cSizmeomn ror. 


ISCAER J, & C. FISCHER PIANOS, « 


STS | 
Pp al GRAND, SQUARE and UPRIGHT. 


ows OFFICES AND WAREROOMS: Gs 79 a 000 
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THE MUSICAL COURIER. 








TUNING PINS AND TUNING. 


— oe 

I’ caine the English fashion of rushing into 

print with an open letter to air any grievances or 
ventilate any personal opinions, two gentlemen of the 
piano tuning persuasion shine forth in the November 
issue of the London “ Piano, Organ and Music Trades 
Journal” concerning an article which appeared in our 
issue of October 9 under the above caption. Both gen- 
tlemen appear as laboring under the delusion that we 
are attacking personally Mr. T. G. Dyson, whom one of 
them describes as “the energetic secretary”’ of their 
‘Music Trades Association,” and both delight in de- 
iending him against the mild aspersions of “ our Ameri- 
can ”" “our Brother Jonathan,” &c. What we 
did really say of him was that 


cousins, 


We have no means at command to learn what his technical or mechani- 
cal knowledge of piano construction may be other than his frequent com- 
munications to the English music trade press, from which we would not 
entertain a very high opinion of his qualifications to decide questions of 


any great interest or moment, 

\nd we had formed this general opinion of Mr. D. 
from a number of his voluminous contributions to our 
English contemporaries and his action in a matter men- 
tioned thusly by one of his present champions : 


I have an idea that the gentleman on the staff of Tue Musica Courter 
must be of the writer of the article, ‘*‘ How to Pre- 
serve Pianos,’’ which advocated the keeping of this, one of the most sus- 
ceptible of musical instruments, in the damp, or, if impossible to do this, 
Unfortunately, this ar- 


a very near relative 


to keep a wet sponge under the instrument, &c 
ticle went the round of the majority of the press of this country. I say 
unfortunately, because of the damage done to their instruments by those 
who were foolish enough to act on the advice given. Mr. Dyson called 
attention to this matter and published a pamphlet on ‘‘ The Pianoforte,” 
has been widely circulated, For doing this he was thanked by the 
musical press both in this country and in America, which 


wi 
majority of the 


no doubt excites the spleen of the writer, whoever he may be. 


We have before stated, in replying to Mr. Dyson's 
pamphlet, that the article in question entitled “ Advice 
About Pianos,” appeared first in the New York “ Sun,” 
1888, and was republished by us and 


on December 23, 


duly credited to the paper we took it from. Subse- 
quently the English trade papers printed it as coming 
from THE MusIcCAL COURIER, and it went the rounds 
of the English lay press and German and French press, 
too, for the matter of that. Our British friends and 
contemporaries appear to be unable to understand that 
advice given as to the care and preservation of pianos 
in this country is not in the name of reason intended to 
apply to the care and preservation of pianos in England 
or Germany or China. If our English contemporaries 
had taken the trouble carefully to read the article be- 
fore publishing it, and then either rejected it or com- 
mented upon it, stating that the idea was not applicable 
to the piano in England, they would have saved them- 
selves and their brethren the trouble of which they now 
complain, and would have made it unnecessary for Mr. 
Dyson to come out in his pamphlet denouncing the 
Americans as ignorant and unfitted to know what a 
piano is anyhow 

If Mr. Dyson is the eminently practical man that his 
admirers would have him appear, he should have had 
sound sense enough and a broad enough understanding 
of the subject not to have treated the advice as serious- 
ly intended to be used in any other country than Amer- 
ica, where the excessive dryness of the atmosphere and 
the prevailing practice of keeping rooms superheated 
by steam, stoves and furnaces makes the keeping of a 
growing plant in a room or a wet sponge near the piano 
a desirable means of supplying the instrument with suf- 
ficient moisture to keep it in good condition, 

Mr. Dyson and our London contemporaries should 
have known this fact, and it was partly because he ap- 
parently did not know it and partly because of his last 
letter on tuning pins, which brings about the present 
discussion, that we were led to say that we did not value 
his opinions on technical matters. 

In the letter in question Mr. Dyson advocates the use 
of tuning pins that are so tightly driven into the wrest 
plank that it requires an extra “crank shaft’ to be 
attached to the tuning hammer handle to turn them, 
and in our reply we stated that this practice was not 
advisable because of the liability of breaking the pins, 
or of simply twisting the pin itself without actually 
turning it in its socket, two statements which we repeat 
and hold as correct. It would seem from the letters 
answering our reply that the English tuner continues 
largely to work with the old-fashioned T hammer, a tool 
now scarcely used in this country, except to tune the few 
pins in grands, which, from the scale construction, come 
very close to the sides or front of the case. We should 
advise Mr. Dyson and his two champions to write to 
America for modern Star hammers, which can be 
obtained from Alfred Dolge, 122 East Thirteenth-st., 
New York, and they will have no further use either in 


their work or in print for “cranks.” The statement 





made by the contributor who signs himself ‘Camden 
Town,” that he can show thousands of English pianos 
that are over 60 years old and are still in good con- 
dition is tod manifestly absurd to be considered, and if 
he will carefully re-read our article of October 9 and 
his own letter he will plainly see that he is telling no- 
thing new and is not controverting any statements made 
by us in our original article. 








CHRISTMAS HUMBUC NUM- 
BERS. 


o— 


N° doubt that Christmas numbers, or, as we have 
designating them for many years past, 


been 


Christmas humbug numbers, are of considerable conse- | 


quence to the publishers of such special papers, but to 
the advertisers they can have no value. 

People whose trade is valuable conclude to purchase 
their holiday goods defore, and long before, Christmas 
or New Year’s, and the advertisements that appear Jrzor 
to the actual holidays are the effective ones. 

During the holidays nurses and children look at the 
otherwise discarded Christmas humbug numbers. 

As to the particular usefulness of Christmas humbug 
numbers to the piano and organ trade, it is only neces- 
sary to allude to the fact that the dealer finds the holi- 
day week the busiest in the year, and, of course, that 
precludes him from looking at Christmas numbers, and, 
even so, it is well known that the dealer’s orders are in 
the hands of the manufacturers long before the holi- 
days, and consequently he cannot be influenced by any 
Christmas humbug number. 

For these various reasons THE MUSICAL COURIER has 
not only discarded the usual music trade Christmas 
humbug number, but has opposed the scheme for years 
past. It is, moreover, a grand begging expedition, and 
makes the music trade press appear undignified and its 
editors impecunious. The Christmas humbug number 
has done as much as any other single newspaper con- 
trivance to make the pursuit of music trade journalism 
synonymous with indigence and penury and the result- 
ing degradation in the estimation of men who deal with 
the affairs of life or trade on a large basis. There is no 
business proposition connected with it, and the im- 
portunate editor lies around the offices and warerooms 
of piano and organ manufacturers, &c., representing 
insolvent, busted and poverty 


a helpless, bankrupt, 


stricken individual, who depends entirely upon such a | 


particular issue for his holiday money, and who begs, 
absolutely begs, for the page or two pages in his 


special. 


He takes just what is offered to him, and when he | 


cannot get $75 for a page he will take $10 or $20—it is all 
the same in the long run. Therefore we reassert that 
there is nothing in it for the trade to support Christmas 
humbug numbers, and upon reflection we also conclude 
that there is nothing in it for the editors of music trade 
papers. Many page contracts are collected in advance, 
and by about January 1o they are just as ‘“ hard up”’ as 
at any other time in the year. There is also another 
defect in the scheme that applies in form of a general 
rule. Jn these Christmas humbug numbers each and 
every piano or organ is the “best,” the “ finest,” the 
“highest grade,” &c., each manufacture having its praise 


resounded either in article or advertisement in superla- | 


tives of the most extravagant nature. 

A piano that retails at $400 is put ona par with a 
piano that retails at $200 and in similar ratios the in- 
struments of the various classes are mixed into one 
olla podrida—all, of course, to the advantage of the 
lowest grade pianos and organs. The firms who are 
most prominently advertised and most benefited by 
the Christmas humbug numbers are those who do not 
advertise in them. They enjoy the distinction of, at 
least, not being damaged and not having spent money 
uselessly. 








Stencil and Fraud. 
R. GEORGE S. WHEELER, the Nashua 


(N. H.) dealer, writes : 

Please give me information in regard to the Herlich piano ; what its 
merits are compared with other makes, and if it is a stencil piano or made 
by an established company of that name. 

There is no such concern as Herlich, and a new Herlich 
piano is a stencil fraud. It is probable that the parties who 
were formerly interested in a stencil factory where, among 
other pianos, Herlich pianos were turned out, are now sten- 
ciling other trash with the name of Herlich. These Herlich 
pianos are advertised in other music trade papers among the 
legitimate pianos, but THe MusicAL CourIgER denounces 
them as frauds and stencils, not worth anything from a mu- 
sical point of view. 








| Elias Parkman Needham. 





R. ELIAS PARKMAN NEEDHAM died 
of heart failure on November 28 at his residence, 
218 East Nineteenth-st., New York city. The funeral services 
took place at the house on Monday, December 2, and the in- 
terment was in Greenwood Cemetery. There survives him 
his wife and two sons, Dr. Geo. G. Needham and Mr. Chas. A. 
Needham, an artist. Mr, E. P. Needham retired from active 
participation in the organ business some 10 years ago, and 
since that time had devoted himself to the perfection of vari- 
| ous inventions in many lines in which he was interested. He 
| was born on September 29, 1812, and early developed a taste 
for mechanics. Commencing as a carpenter in Buffalo, N. Y., 
he there became acquainted with Jeremiah Carhart, an inven- 
tive genius, and the two entered into a partnership in 1846 for 
the manufacture of melodeons, which were evolved from the 
| accordion, Carhart was the originator of the suction bellows 
and other minor devices then employed in the melodeons, and 
the concern was quite successful, finally selling out to George 
A. Prince in 1848, when they came to New York and opened 
|a factory in Forsyth-st. under the firm name of Carhart & 
Needham, Later they moved to Thirteenth-st., and finally 
erected the factory at 143, 145 and 147 East Twenty-third-st. 
In all of their relations up to this time Mr. Carhart was the 
inventor, while Mr. Needham was the business man and 
financier. Mr. Needham, however, being exceedingly am- 
bitious of pushing forward the industry in which he was en- 
gaged, began mechanically to develop their product on his 
own account, and to him belongs the credit of bringing forth 
the present “‘reed organ,” fromthe ancient melodeon. He in- 
vented the “‘upright action’ now used in reed organs and 
made possible the perfection now obtained in these instru- 
| ments. At the time of the death of Mr. Carhart, in 1868, the 
firm having been in the meantime changed to Carhart, Need- 
ham & Co., through the admission of Mr. S. C. Swartz, Mr. 
Needham took into partnership with him one of his surviving 
sons, Mr. Chas. A. Needham, and the name then was E. P. 
Needham & Son, and so remained until 1879. 

When the reed organ business became an important factor 
in the music trade Mr. Needham found that he could not 
compete with the new houses that had sprung up and still 
continue to make organs according to his own ideas, and so 
he gradually withdrew until the culmination in 1879, when he 
devoted his entire attention to the development of his patents 
for a pneumatic railroad, a system in large use in the present 
day in many stores and in the service of the Western Union 
Telegraph Company in this city, and which he was convinced 
was destined to revolutionize the means of transmission of all 
bodies from a small package to a passenger car. 

Mr. Needbam may well be termed the father of the mechan- 
| ical instruments of to-day, since he originated the idea of a 
| perforated sheet of paper passing over a reed chamber which 
| should allow the escapement of the sounds as the perforations 
passed their respective reed openings. He held some fifteen 
patents of this nature, which he sold to the Mechanical 
Orguinette Company, now the Aolian Company, and which, 
or the principles of which, they still use. Various minor in- 
ventions must be placed to his credit, and while he was always 
of a modest and retiring disposition he made and kept a host 
of friends who will deeply mourn his loss. 











Treasury Decision. 


Sheet Music Appraisement Changed. 

N accordance with a decision of the Treasury 
| Department at Washington, appraisers have been in- 
structed to find that the plates from which sheet music is 
| printed are a part of the cost of the production, and shall in 
| future be included in all invoices of sheet music. 
| This seems to us a rather indefinite kind of decision, for it 
| does not limit the edition. Suppose a firm imports an edition 
| of 300 copies of one composition and, under the new ruling, 
| pays duty on the cost of the plates, and subsequently again 
imports an edition from the same plates? Must duty on the 
plates be paid with the second, third, tenth or twentieth edi- 
tion ; with all and every edition ? 

Suppose the firm subsequently imports the plates, which is 
frequently done, how about duty on the plates then? 

Would it not be much simpler to pay the duty on the in- 
voice price of the printed music on the basis of the market 
value? Pay duty on music as it is paid on pianos. The man- 
ufacturers might just as well ask the Treasury Department to 
instruct the appraisers to charge duty on the cost of the scale 
or the cost of the plate pattern of a piano. Still better, on the 
cost of maintaining of the virgin forests whence the lumber 


is taken, &c. 








The Pennsylvania Limited Stands 
Alone. 


O regular railway train in the world except 

the Pennsylvania Limited carries a waiting maid for the 

convenience of lady travelers. This feature is a boon to 

ladies traveling alone, or invalids. The Limited leaves New 
York every day at 10 A. M. for Cincinnati and Chicago. 
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MANUFACTORY OF PIANO ACTIONS 


OF THE 
FIRM OF GEHRLING, ESTABLISHED 1841. 1 Sag hls pL 5 Ar 
oad patented by Mason & Hamlin in 1882. 


ASON. 2 HAMLIN ORGANS. 
he Cabinet Organ was introduced by M. 
& H. in 1861. Other makers followed, but 
the M. & H. instruments have always main- 
wines their supremacy as the best in the 
world 
as0m s HAMLIN PIANOS. 
. & H. Stringer has been pronounced 
ee SSceutent experts ** The greatest im- 
provement in pianos in half a century. 


ASON & HAMLIN ORGANS. 





CH. GEHRLING'S SON: 


4 Highest awards at all the great world's 
(Successor and Patentee), | exhibitions since and including that of 
| Paris, 1867. 


SILVER MEDAL, - - - = 


MASON & HAMLIN 


ORGANS AND PIANOS. 


N\ ASON & HAMLIN ORGANS. 

4 Supplied to Her Majesty Queen Victoria, 
the Empress Eugénie, Sir Arthur Sullivan, 
Sir John Stainer, Ch. Gounod, 


ASON & HAMLIN PIANOS, 
Best quality of tone, which is very musical 
and refined, free trom the ¢wdéiness which 


NM 


is common. 
\ ASON & HAMLIN ORGANS. 
4 Supplied to the Sultan of Turkey, the Abbé 
Liszt, Dr. F. J. Campbell, of the Royal 
Norma! College, Madame Antoinette Ster- 
ling. 
ASON & HAMLIN PIANOS 
4 The Piano as constructed on the M. & H. 
system is more durable, and very little 


affected by climatic influences, varying 
degrees of heat, dampness, &c 


ASON & HAMLIN ORGANS. 

a Popular Models. The Three Manual and 
32 feet Pedal Organ. Tne Two Manual 
and 16 feet Pedal Organ, The Liszt Organ. 

\ ASON & HAMLIN PIANOS. 

1 Circulars with testimonials from more than 
three hundred artists, dealers and tuners 
furnished on application. 

N ASON & HAMLIN ORGANS, 

4 Send for New Illustrated Catalogue 





GOLD MEDAL,- - - = = 
DIPLOMA OF HONOR, - - 


| 4 The strings being secured to the iron frame 
pin system. 
“* Capable of the finest tone coloring, and no 
New drawing room grand pianos, new 
MELBOURNE, (881. | 


59 Rue de Ourcgq, PARIS, FRANCE. | by metal fastenings will not require tuning 
ASON & HAMLIN ORGANS. 
other instrument so enraptures the player.” 
models upright grands. New piano cata- 
ANTWERP, (885. | 


MASON & HAMLIN ORGAN AND PIANO CO. 


WE’ ToRE, 


CELICAGO.~ 





ASON & HAMLIN PIANOS. 
one quarter as often as pianos on the wrest 
Del x. Scharwenka says of the “ Liszt"’ model, 
ASON & HAMLIN PIANOS. 
PARIS, 1878. \M 
logues. 
| Tr. 
GOLD MEDAL, - - - = _ PARIS, 1889. os 


ACTIONS ror UPRIGHT ano GRAND PIANOS. 


MANUFACTURED ESPECIALLY FOR PIANOS 
THE UNITED STATES. 


 KELLMER 


PIANO © ORGAN WORKS, 


MADE IN 


Catalogues F'ree on Application. 
THE INCORPORATED 1885. 


SCHUBERT PIANO. 





ESTABLISHED 1880. 


HAZLETON, PA. 





P| | Eevee 
‘| GR 





i! 


APS) | 
ae 


an ET 


Wf ES “ae 
Sa MS | 


For Price and Territory address the Manufacturers. 





A PIANO THAT EVERY DEALER SHOULD HANDLE. 


Thoroughly Constructed, Attractive in Appearance, Brilliant in 
Tone, Reasonable in Price, Fully Warranted. 








Apply for Territory to the 


SCHUBERT PIANO COMPANY, 


PETER DUFFY, President. 
Factory: East 134th Street, bet. Lincoln and Alexander Aves. 
NEW YoRK. 


Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. 
Two Silver Medals, London, 1885. 


Cc. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 














and printed. 





C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
Most perfect and quickest execution ; 


» ESTABLISHED 1346. 


LARGEST HOUSE 


FOR 


| Masic Engraving 


AND 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 


LHiPwrsri Cc 
GERMANY, 





liberal conditions. 





MARQUETRY OF ALL KINDS FOR PIANOS AND ORGANS. 
FRETWORK WOOD PANELS. 


11 RUE DE LA CERISAIE (BASTILLE), PARIS, FRANCE. 


The revel, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 








HASTINGS & WINSLOW, 


MANUFACTURERS OF 


PIANO VARNISHES, 


Montclair, New Jersey. 








SS UPRIGHT PIANOS#< 


7s CI 


Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish 
and the most satisfactory to the trade of any now in the market. 


FOR ILLUSTRATED CIRCULARS AND PRICES address 


THE PRESCOTT PIANO AND ORGAN CO., 


COMCORD, IW. Fz. 


ESTABLISHED 
—- 1836.—— 





BAUS & COMPANY, 


— MANUFACTURERS OF THE — 


“INCOMPARABLE” BAUS PIANOS. 


FACTORY: 


558 to 557 West 30th Street, New York. 
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Latest from Our Chicago Representative. 


Cuicaco Orrice Musicat Courier, } 

236 STATE-ST., » 

Curcaco, November 30, 1889. $ 
F‘ )R those manufacturers who have no repre- 
sentation in the city of Chicago, almost any arrange- 
ment that will place their pianos on anything like a respec- 
table footing would undoubtedly be beneficial, if they can do 
so without sacrificing too much territory, but those concerns 
who have been so fortunate as to secure good, live and re- 
sponsible representatives, like Lyon & Healy, Reed & Sons, 
Steger & Co., Estey & Camp, the Chicago Cottage Company, 
the Kimball! Company, Adam Schaaf and a number of other 
good agents, would be very foolish to open their own houses, 
without the best of reasons for so doing. A good agent is just 
as integral a part of a manufacturing concern, and as much 
interested, as the manfacturer himself in the success of the 

instrument, 

The business of the West is peculiar, and those Chicago 
houses who have done the largest amount of trade have done 
so on the basis of a consignment plan. If the Eastern man- 
ufacturers desire to do business on that plan they can just as 
well do so from the East as to open their own houses in this 
city. 
here 


The few manufacturers who are already established 
are more eager for Eastern trade than for that of their 
own section, for the reason mentioned above. 

It is to be hoped that those Eastern houses who have al- 
ready established themselves here are succeeding ; we believe 
they are having moderate success, but who would expect a 
house like Sohmer & Co. to open a branch here, so long as 
Messrs. Steger & Co. are cisposing of a large number of their 
pianos, or the Sterling Company again to try the experiment 
of running their own establishment when there are now sold in 
this city four to one of their instruments as compared with the 
time they were represented on their own account. 

Messrs. Lyon, Potter & Co, have begun putting their new 
premises into shape. They will have a very handsome store, 
with plenty of room for the accommodation of artists and 
musically inclined people. The location is also fine. 

The following is a correct list of the subscribers to the world’s 
fair fund among the music trade of the city : 








Chicago Cottage Organ Co. ...$5,000 | Adam Schaaf................ $1,000 
W. W. Kimball & Co, .... 5,000 The S. Brainard Scns Co.... so 
Lyon & Healy 500 | W. H. Bush &Co........... 500 
Julius Bauer & Co 2000 | Chicago Music Co....... 500 
Estey & Camp ive 2,000 | Augustus Newell... 500 
Story & Clark Organ Co 2,000 | B, Shoninger Co......... 50> 
Newman Brothers 1000 | C. A Smith &Co..... 300 
George P. Bent 2aoo | J. O. Twichell...... 100 
Haines Brothers eso | Clayton F.Summy... 30 
Joseph Bohmann ore 

SONNE ccninind Gwnes on ins eeneesdahnetece + cennteentenstsss.ecgreiel $26,630 


Mr. Thomas Scanian and R. S. Howard were here this 
week, and all the details of their deal with Messrs. Lyon & 
Healy were arranged to the satisfaction of all the parties con- 
Lyon & Healy have made no arrangements 


cerned, Messrs 


as yetfor a leader 


Written Early on Vibration. 
HE following is dated at 7:35 a. m. from Slip- 
pery Rock, Pa 


May |! 


you t me some information about vibration? 
the octave G is struck, do all the G wires in the 
In a grand piano do the three strings to each key 
sin the singly strung instrument? You will confer a great favor 
statement in regard to this matter, and I wil! be truly 


trouble give 


N her for imstance, 


strument vibrate 


by giving me a 


There is no such thing a singly strung grand, square or 


upright piano made In any piano which has three strings to 
each note throughout the greater portion of its scale—and 
modern pianos are all so made, with the exception of some 
styles of squares and smal!, cheap uprights—the three strings 
which struck simultaneously by the hammer of any one 


key are supposed to vibrate the same number of times per 


second—to vibrate in unison—and therefore to give forth the 
same pitch as would be given by any single one of the group, 
only When 

ngle note cease to vibrate at the same rate the piano or any 


augmented threefold. these three strings to a 


note of it is out of tune, and our correspondent will 


ngle 
1 if 


nnd 
on striking such a single key wherein the unison is not per- 


she be possessed of a reasonably accurate ear, that 


fect the sound given forth will be in more or less dis- 
tinct pulsations, as the tone of a bell which, from its peculiar 
shape, sends out sound waves of different degrees of intensity 
ind vibration from its hanging point to its mouth and sets in 
motion a variegated mass of sound waves which, clashing to- 
wether, reach the ear in a disturbed, undulating, pulsating 


f A straight piece of metal when struck will produce a 
clear unless it be of such large size that its 


entire molecular constituency is not simultaneously affected 


rm 


primary tone, 


by the blow. So if a trichord be tuned in absolute unison the 
pitch from a blow of the hammer striking the three strings 
simultaneously will be absolute or, as a tuner would say, will 


** dead,’ 
If the lady has access to a piano, we suppose from her ques- 
a grand piano, and will strike the single note G she 


be 


ons 


should get from it the tone of that individual note—if the in- 
strument is in perfect tune, with only those almost infinitesi- 
mal vibrations of the portions of the strings between the 
bridge on the.sounding board over which the strings pass be- 
fore they are connected by their lower end to what is called 
the ‘‘ hitch pins.”” If she can then determine to a mathemati- 
cal nicety in just how far these undampered portions of the 
strings are caused to vibrate in harmonic relation to the G 
string, which she has set in full vibration, she will then have 
solved a problem which has up to the present time baffled the 
most expert acousticians. It is the unknown and apparently 
unknowable problem of tone production in piano scale draw- 
ing. 

If she will then place her foot upon the sostenuto pedal, vul- 
garly known as the ‘‘loud” pedal, the one to the extreme 
right of the two or three used in modern pedals, she will find 
that a row of dampers will be raised, allowing all the strings 
to vibrate as they may be affected by any one of their number 
or groups agitated—then all of the G strings will vibrate, and 
not only all of the G strings, but every string which is in har- 
monic sympathy or relation to the one struck. 

lf she will place one finger on the middle G key of the 
instrument very gently, so as not to cause the hammer to 
strike the string while holding down this key, and will then 
strike sharply any other key of G and quickly release it, she 
will find the one held down in active, sympathetic vibration, 
and this illustration will hold good on any note or combina- 
tion of notes in harmonic sympathy with the G, as the simple 
chord of G major, &c. Space forbids a further explanation to 
the inquirer of the mysteries and beauties of the piano, but as 
the communication is dated from the State Normal School at 
Slippery Rock, Pa., ard she is energetic encugh to write it at 
the early hour of 7:35 A. M., it wou!d seem that she should be 
able to find someone within the learned precincts of the 
school] who may have more time and better opportunity to 


give her ‘‘some information about vibration.” 








The Market for Stradivarius Violins. 
From the ‘* St. James’ Gazette.” 
HE mention of a Stradivarius fiddle has al- 
ways an irresistible fascination for musicians, profes- 
sional or amateur. Professional collectors have scoured 
Europe for them, and probably the whereabouts of every 
Stradivarius extant is known to the dealers. A considerable 
proportion of them are to be found in England. Antonio 
Stradivarius, who was born in 1644 and died in 1737, worked 
quietly on for over sixty years of his life. Taking it as a 
moderate estimate that he turned out one violin a week—in 
those days men worked more leisurely than they do in this age 
of stress and hurry—we should have a total of over three 
thousand of these instruments from bis hands, 

Of these how many are in existence to-day? Opinions 

differ. Mr. Nachez recently put the number at eighty. Mr. 
Hill, the well-known connoisseur, believes that there are no 
fewer than a thousand of these violins still left. The rise in 
their value has in recent times been enormous. Twenty or 
thirty years ago a ‘*Strad" in good condition might have 
been acquired in the open market at prices ranging from £300 
to £600. Now the case is altered. An instrument of the 
maker's better period in a fair state of preservation could not 
be had probably for £1,coo, whereas for the finest specimens 
extant extraordinary prices are demanded. The largest sum 
actually paid for a ‘‘Strad” is, we believe, £1,400. The next 
highest is £1,200, which was paid for the violin chosen from 
the collection of Mr. Labitte, of Paris, for the jubilee presen- 
tation last year to Dr. Joachim by his English admirers. By 
this gift Dr. Joachim became the happy possessor of three 
Stradivarius fiddles. Who so fitted to own them as the great- 
est violin player of the age? Mr. Sarasate possesses, it is 
understood, two instruments by the same maker, both of great 
value, while several other cf our leading violinists are almost 
equally blessed. 
There is now in the market another magnificent Stradi- 
varius in a most perfect state of preservation. It may at 
present be seen at Mr. Hill’s in New Bond-st. Of its authen- 
ticity there appears to be no doubt. It was bought in 1794 in 
Italy for £25 by an Irish gentleman, who took it home and 
then seems to have forgotten all about it. At any rate it was 
lost sight of till 1845, when (most of these instruments have 
their romance) it narrowly escaped destruction in a fire. It 
was discovered among the chattels rescued from the burning 
house, and subsequently met with ail the honors it deserved. 
To its long period of obscurity its admirable state of preserva- 
tion—it is without flaw of any kind—is, of course, due. The 
sight of it now, as it reposes beneath its glass case, illuminated 
at night by the electric light, must stir the heart of the con- 
But it can only pass into the possession of a man 
of ample means, or an enthusiast of the first order, who would 
deem no sacrifice too great to become its owner. The price 
asked for it is £2,000. 

The sum appears enormous, it is true. But even larger 
prices have been heard of. The Joachim Jubilee Committee 
were, it is said, asked £2,500 for a ‘‘ Strad.’’ which they 
were desirous of presenting to the master ; and, incredible as 
it may. seem, it is understood that a leading artist has an in- 
strument by the same great maker which he values, with the 
partiality perhaps of an owner and enthusiast, at £4,000. Poor 
old Stradivarius was happy to get £5 each for his fiddles, and 


noisseur, 


that a number of his instruments were sent in his day to 
England for disposal, but were returned unsold, so much as 
£5 not being obtainable for a violoncello. 








H. S. Mackie & Co. on Instaliments. 
Rocuester, N. Y., November 27, 1889. 
Editors Musical Courier : 
E are firmly of the opinion that the people 
of the United States are becoming more and more 
inclined to buy on the installment plan and thereby, in their 
youth, enjoy the greater benefits and luxuries of life, which 
would be beyond their reach otherwise. Besides, the multi- 
plying of the various savings, loan and building societies, 
which are virtually payments on the same plan for the purchas- 
ing of lands and homesteads, tends to educate and encourage 
people to buy on that plan. This installment system, properly 
carried on by honest and reliable firms, far overreaches in its 
benefits any trifling abuses, and we, as a firm of piano and 
organ dealers, are decidedly in favor of it, and think that, 
under the present civilization, we cannot get on without it. 
Very respectfully, 
H. S. Mackie & Co. 


A Haines Boom. 

AINES BROTHERS were awarded the first 

premium and medal over all other competitors at the 

Connecticut State Fair in Meriden, in 1889, for ‘* excellence 

of tone, action and general finish.” Gallup & Metzger, of 
Harttord, got it. 

Haines Brothers’ piano took the first premium and highest 
award at the great fair in Rochester, New York, September, 
1889. Foster, Hennessy & Co. got it. 

Haines Brothers’ pianos were awarded the highest premium 
at the Pittsfield (Mass.) fair last month. Wood Brothers 
got it. 

And this reminds us that Adelina Patti, who is expected 
from Europe to-day, says: ‘‘ I have never heard a piano with 
such lovely tone as the Haines Brothers’.” 

Christine Nillson says: *‘ The Haines piano is the most ad- 
mirable instrument I have ever seen.” 

Haines Brothers, founded by N. J. Haines, Sr., in 1851, are 
known all over as makers of the Haines pianos. The firm 
was never as busy as just now and the great, new factory is a 
spot every dealer should visit. 








Woodward & Brown. 
HE Woodward & Brown piano made by the 
New England Organ Company, under the auspices of 
George McLaughlin, is just the kind of instrument dealers can 
make money and reputation with, for every effort is used to 
make these instruments as valuable as any in the market, not 
only from a musical point of view, but as ornaments for the 
drawing room. A Woodward & Brown upright in a sales- 
room will, in point of finish, put many of the so-called first- 
class pianos to the blush, and dealers who handle them find 
that the case work alone makes these pianos salable. Musi- 
cal people at once appreciate their merits, for they are excel- 
lent in all respects. 








Padarewski to Neufeld. 

(Translation .) 
Mr, L. Neufeld, Berlin: 
I have just played a Neufeld grand piano in the establish- 
ment of L. de Barouche, in Lemberg, and found the instru- 
ment excellent in all respects. With the greatest pleasure I 
take advantage of the opportunity to congratulate the maker 
of the piano personally in writing. J. J, PADAREWSKI. 
LEMBERG, Galicia, October 12, 1889. 








An Instructive Tale. 
HEY tell a story which well illustrates the good common 
sense of Bath people in general. 

Some time since a young man from the metropolis appeared here as 
agent for musical instruments. He had the know it all and you don’t air 
which some people are wont to assume when they reach Maine, and he 
evidently came down with the established idea of revolutionizing this old 
town. His eye was supposed to be death to young ladies and his tongue 
irresistible to men. He stayed here some time. Judging from his conver- 
sation he found that Bath was a sort of public hospital where broken down 
musical instruments were collected. He showed conclusively that he had 
the only really first-class and perfect things on the market. That nothing 
else could rank any better than a third or fourth when compared with his 
stock, When finally he went away, after a prolonged visit to the Shipping 
City he hadn’t sold even a jewsharp, Somehow people didn’t seem to want 
too much perfection done up in one thing, and indications are that the 
local dealers will still find customers for their “poor cheap”’ (?) instru- 
ments.—Bath ‘* Times.” 








—R. L. Fackler, who deals in pianos at 324 North Sixth-st., Philadel - 
phia, was held in bail on the charge of falsely representing a piano 
which John Gormley, of 630 Cumberland-st., bought from him for $300. 


=WE HAVE STARTED= 


The Manufacture of PIANOS at 





WATERLOO, N. Y. 


First Specimens ready in about a month, 





by his fellow makers was looked upon as wealthy. It is said 








WATERLOO ORCAN CO. 
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Professional Cards. 
MBTROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 


The Most Select Musical School in the United States. 


EXCEPTIONAL ADVANTAGES: Voice, Piano- 

forte, Organ, Violin, Harmony and the Languages. 

Successful Musicians and eminent Teachers comprise 

the Faculty—all actually employed at the Conservatory. 
Prominent among them are; 

Dup.ey Buck, 

ALBerT R. Parsons, 
Director of Pianoforte 
Department, 

Harry Rowe SHELLEY, 

Siras G, Pratt, 
Applicants without musical talent not accepted. 

62" Send for Circular. 
H. W. GREENE, General Manager. 
Cc. B. HAWLEY, Musical Director. 





Paoto Giorza, 
CuirrorpD A. SCHMIDT, 
Cuas. Ropers, Jr., 
L. A. Russet, 
Erevxa Urassi, 





CHICAGO COLLEGE. 

VOCAL AND INSTRUMENTAL ART, 
Weber Music Hall, Chicago, Ill. Catalogues 
mailed free on application. 

ALBERT E. RUFF, Director, 





Mrs. CARL ALVES, 


Alto, open for Concert Engagements. 
Address 1146 Park Avenue. 


Mr. CARL HILD, 

Solo Violinist, and Mrs. CARL HILD, Accompanist, 
are open for engagements, Address care of Tue 
Musicat Courter, 25 EB. 14th Street. 


Mrs. HELEN AMES. 


Soprano Oratorio and Concert. For terms and 
dates address 161 West Forty-ninth Street, or Henry 
w OLFSOHN, 331 Kast Fourteenth Street, New York. 


CHARLES PALM, 


Violinist, 
53 St. Mark's Place, New York. 


Mme. FRIDA DE GEBELE ASH- 
FORTH, 


Vocal Instruction, 
135 Hast 18th Street, New York. 


AMERICAN CONSERVATORY OF 


MUSIC, 
Weber Music Hall, Chicago, Ill. Catalogue mailed 


free on application, 
JOHN J. HATTSTAEDT, Director. 


NEALLY STEVENS, 
Concert PIaAnisTE. 


Address, care of JOHANNES WOLFRAM, 
Canton, Ohio. 








JAS. G. H UN EKER 

Professor of Piano at the National Conservatory, 
wi | accept private pupils in Piano playing. Modern 
methods taught. Address, care of this office. 
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For Summer Piano Lessons. 
Address at her residence, 
288 Newbury Street, Boston, Mass. 
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ACHILLE ERRANI, 
Vocar TEACHER, 
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Vocal Instruction. 
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CARL ALVES, 
Vocal Instructor, 
1146 Park Ave., near grst St, New York. 


MR. WILLIAM COURTNEY, 
Concert Oratorio and Vocal Instruction. 
Address 27 Union Square. New York. 


ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 











MICHAEL BANNER, 


Violinist. Open for Engagements. 
225 East 81st Street, New York. 


Mr VICTOR HERBERT, 
VioLonceLLo Virtuoso, 
Will accept engagements for Concerts and Solo 
work: also alimited number of Pupils. 
Address 212 East 14th Street. 








THEODORE PEET, 


Teacher of Piece and Harmony. 
Address care of J. W. Currier, Esq., 
18 East 17th st., New York, 





NEW ENGLAND 


CONSERVATORY 


Thorough instruction under ablest Masters in FRANK L. ARMSTRONG, Manager. 





MUSIC, FINE ARTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, PHYSICAL CUL 
TURE AND TUNING. Tuition, $s to $25 per term. 


fog Wor mene ne Rea et eee | HYP OARPRNTER COMPANY, 


Brattleboro, Vt., U.S.A., 


giving full information, address 
E. TOURJEE, Director, Franklin Sq., BOSTON. 
MANUFACTURERS OF 
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CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rrez on 
application. 
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and Taking Styles. 





THE HIGHEST GRADE 


REED ORGANS. 


Send for Catalogue ona Cuts of Two New 


The Trade cordially invited to visit our Factory. 


SEVEN HOURS’ RIDE FROM NEW YORK. 





McCAMMON PIANOS. 


Grands, Uprights and Squares. 
NEW STYLES. NEW PRICES. 


Address MCCAMMON PIANOFORTE CO., Albany, N. Y. 


Washington Warerooms, 937 Penn Avenue. 


New York Warerooms, 88 Fifth Avenue. 





NOVELLO, EWER & CO., 


NEW YORK and LONDON, 
Music Publishers and Importers. 


Novello’sa Original Octavo Edition of Operas, Oratorios, 
Cantatas, Masses, Glees, Madrigals, Part Songs, Trios, 
Duos and Songs, Anthems, Church Services, Chant 
Books, Hymn Books and Psalters. 


Theoretical and Practical Instruction Books. 
Elegantly BOUND BOOKS suitable for MUSICAL PRESENTS and 
SOHOOL PRIZES. Full Scores and Orchestral Parts. 
PIANOFORTE AND OTHER INSTRUMENTAL MUSIC. 
ORGAN AND REED ORGAN MUSIC. 
SACRED MUSIC WITM LA'TIN WORDS. 


Also a full line of Publications of other English, German and French Houses. 


NOVELLO, EWER & CO.’S 
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Edited by BERTHOLD TOURS. 
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No. 16—Favorite Scottish Airs, for Pianoforte Duet, by ScHWEI 
Nos. 17, 18 and 19—Selections of most popular Compositions mo FPritz SPINDLER. 
Nos. 20, 21 and 22—C Yom positions by HERMANN GOETZ, 
Nos, 23, 24 and 25—Com positions by JosEPH RHEINBERGER. 
No, 26—A saventie Album for Pianoforte Duet, by BERTHOLD Tours (price, 50c.) 
Nos. 27 and 28—Domestic Life. Twelve characteristic Pianoforte Duets, by J. 
, MOSCHELES ( price, each 80c.) 

Nos, 29, 30 and 31—Compositions by HALFDAN —_ 
Nos. 32, 33 and 34—The National Dance Music of Bootland, by A. MACKENZIE. 
ag eh mand 5 37—C cuapons vt FS ——— | RB 

0. y Hungarian ati y RuDOLPH ALTSCHUL. 
Nos. 41, 42 and 43,—C. ompositions by ANATO LE Eranorr. 
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DARDMAN 
& GRAY: 


PIANOS 


ESTABLISHED i837. 


Factory, 543. 545 & 547 Broadway, 
ALBANY, N. ¥. 


LADIES! ATTENT 





ATTENTION ! 


The best face and nursery powders made, and 
guaranteed to be free from lead, zinc, bismuth, and 
all other injurious minerals, are contained in the 


PERFORATED CHAMOIS SACHETS, 


the most delightful toilet accessory ever invented, 
as thousands of ladies who continually use them will 
testify, among whom are Pauline Hall and Fanny 
Rice. For sale everywhere, or sent by mail. Price, 
ascents THOKPE & CO., Sole Manufacturers, 
80Cortlan dt Stree, New York. 











ALWAYS CLEAN. 
ALWAYS IN ORDER. 
ALWAYS ACCESSIBLE. 
NO TEDIOUS SEARCHING. 
NO TORN MUSIC. 
NO LOST MUSIC. 


FLORENCE CABINET C0. 


628 Opera House Building, 
CHICAGO. 


HARMONY LESSONS 


Given by Correspondence. 


Also Written Lessons to Advanced Pupils 
in Counterpoint and Orchestration. 








For terms and particulars, address 


G. T. BULLING, 174 Race St., Cincinnati, Ohio. 


Mme. DESIREE ARTOT-DE PADILLA. 


Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE 


And that she is prepared to receive pup ils 
professional and amatuer 











THE Vitti: BRA UMULLER 


A Silent Teaching 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the traimag of 
fingers and in the study and memorizing of pieces 
than is possible by any other means. Saves sinnee, 
spares the nerves of the player, stops the areadful 
annoyance of ‘ Piano Drumming.” and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and nota prac- 
tice machine. All practice, including the learning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical per- 
formance. 

Style A, 7 octaves, Price, $60.00; Style B, 5 octaves, 
Price, $44.00. 

Cors pond 
schoois. 

Descriptive Circulars sent free on application. 


Address 
THE VIRGIL PRACTICE CLAVIER CO, 
a2 East 17th Street, New York City. 


. $$?) bt) 


licited with Teachers and 








A High Grade Piano at a Fair Price. 


Surpassed by None! 


Equal to Any! 


MANUFACTURED BY THE 


BRAUMULLER CO. 


(Incorporated under the Laws of New York), 


FACTORY AND WAREROOMS: 


Eleventh Ave, and Thirty-Fifth St. 
NEW YORE. 
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The Piano Hand Organs. 
HEIR merits the mechanical pianos 
ied about the streets by the re-established peripatetic per- 


musical aside, 

trun 
ners are remarkable affairs. The principle on which they are made 
f course, well known. They are enlarged music boxes, the hammers 
trike the wires being set in action by coming in contact with minute 


t ina cylinder that extends the whole length of the frame, or, popu- 








urly, the keyboard. In the largest of these pianos the cylinder is pegged 
play ro tunes, and it takes one complete revolution of the cylinder to 
ish e tun After that the performer may continue to grind out the 
‘ , or by moving a lever push the cylinder forward by as 
ich e width ofone peg, and so bring out a different piece. These 
at broad as a pin head, and the fact that, unpleasant 
n re to a trained ear, they rarely if ever strike false notes 
e of r 1 nicety employéd in their construction. For, in 
geed for ro tunes, the cylinder is simply black with the pegs, 
test inaccuracy in placing them would bring out a wrong note 
mewhere 
rhe relation of the pegs to the hammers may be understood if one lays 
wo hands side by side upon the table, palms down, The fingers and 
humbs may represenrthe pegs, each peg playing its part in the different 
The space between the levers which one peg lifts is just wide 
igh to pa ne other peg It happens, of course, that the same note 
r t ir in every one of the to tunes; in that case no peg would 
jriven in in the line of 1o when it came to setting the cylinder for this 
es| | piece 
Aw facturer in Elizabeth-st. makes most if not all the mechanical 
heard « he streetsin this neighborhood. He makes everything 
he wn estabushment 
| he iid, pointing t a pile f lumber, *‘ are well seasoned 
lata 1 kept for working into frames and other parts of 
the pia There is the machine for making the wires. And all! through 
ce are materials for the various paris of the instruments and the 
putting them into shape Now, the piano that was played in 
« Sun " office immediately after the aldermen rescinded their 
r forbidding street music was one ofthe best we ever made. If kept 
w j ws and played moderately like a house piano, it would remain 
tune for many weeks; in fact, as long as the swell instruments. 
P { doors, it gets out of tune more quickly. The exposure to 
we er and the rumbling over rough pavements, as well as constant play- 
th about The men who have pianos in use bring them in 
here in average of once in two weeks to getthem retuned. Of course, 
al t | to put them out of tune is the extreme force with which 
t w truck 
H mt adjusted to the cylinder ? 
It require not only a musician, but a man who understands the | 
ne { the machine to do this The first thing after selecting the 
tion is to buy the piano score. Then the musician takes a sheet 


t larwe enough to cover the cylinder entirely, and writes the 


l in dots The dots correspond to the pegs The musician, 
knows the mechanism, so that he can tell where to place a dot 

brit ut the wresponding tone When he has marked the paper 

1 mechanic uses it for a chart, and drives pegs into the cylinder ex- 

the spots indicated by the dots. But the musician's part is by no 


He decided in favor of the Boardman & Gray as being the best in tone, 
touch and repeating action. As this is the opinion of all who have tried 
this celebrated make, it but shows that genuine merit in a piano is fully 
appreciated by the profession.—Albany ** Sunday Press.” 


Sweepstakes. 

IRST prize and gold medal was awarded Wilcox & White 

at the Grand Piedmont Exposition recently held at Atlanta, Ga, 

First, for the best reed organ manufactured by them, also for best display 

of organs through their agents, Messrs. Freyer & Bradley, of Atlanta. 

Everyone remarked upon their magnificent display. And this is the case 
wherever they are put in competition. 


The Mirror Reflects. 


HE most interesting music trade journal we have ever 

read is Tuk Musicat Courier, published by Blumenberg & F loers- 

heim, at No. 25 East Fourteenth-st., New York. It discusses the princi- 
pal musical topics and artists of the day, shows up frauds, criticises 


performances, treats of home and foreign news and gives a fine portrait 
every week, besides giving more or less space to various matters not 


enumerated here.—Danver's ‘** Mirror.” 


The Trade. 


—Mr. Otto Sutro, of Baltimore, was in the city on Monday. 








W. Klock will soon open a music store at Brier Hill, N. Y. 
—J. Reisinger has patented a music leaf turner —No. 414,870. 
B. Kendeil, Monmouth, II]., has patented an adjustable violin bridge. 
—George W. Lyon, of Chicago, is in town, having arrived on Sunday 
night. 


—A. Kohler has gone into the music and musical merchandise business 


at Erie, Pa. 
—And now they are discussing the feasibility of erecting a piano factory 
Attleboro, Mass 

F. M. Joy, piano and organ dealer, Bar Harbor, will remove to Ells- 


at 


worth, Me., this week. 
The Duluth Music Company, Duluth, Minn., are about opening a 
branch house at Ashland, Wis. 


O. C. Klock is East on a business trip for the Chase Brothers Piano 
Company, of Grand Rapids, Mich. 


—L. E. Levassor has resigned his position with the Cincinnati house of 
M. Steinert & Sons, to take effect December 1. 
—And now it's in Stanhope, N. J. What is in Stanhope, N.J.? The 


Swick Piano and Organ Company. Look out for fire! 


S. R. Kelso is advertising the sale of some *' elegant’ Herlich pianos 


in Paterson. J. J. Swick is called “‘ manager”’ of the sale. 


F. Sulzner, and musical merchandise, will 


Brunswick, Ga., to St. Augustine, Fla., about the first of the year. 


Music remove 


The Chase Brothers Piano Company have selected what is known as 
the Rodgers mill property in Muskegon for the new factory building. 


ear ted to a mere transfer of the composition from one style of no- —The Hallet & Davis Company have charge at present of the ware- 
ation, a were, toanother. If that were done the effect would be | rooms and business of B, S. Barrett, the runaway piano dealer of Cleve- 
feet uid utterly uninteresting. The mechanical piano has its own | jand 
acteristics, and the musician must understand them so that he can . ’ 
, ; ; sae? . ships —Laughrey & Elends’ piano and music store, at Muskegon, Mich., 
tes ina chord, and even quadruple them, in order to make the . } : = 
was closed by attachment on the 27th ult. Could not fight the install- 
the open air As a matter of fact, a piece played on a me- 
, ment plan, 
t noi ibstantially the same as if it were arranged for eight . 1 
' wo parlor pian Floyd, Jencks & Co., pianos, &c., Elgin, Ill., have been closed by 
\ r a 
the sheriff. Liabilities, $2,000; assets, $1,000. Could not fight the install- 
. ment plan. 
Tru e M erit Recogn ized . —The new scale Schubert upright, called ro, 11, 12 and 13, according to 
ARL BODELL, the talented professor of music of the | the wood of the case, is a great success, and Mr. Peter Duffy, president 
Clinton Liberal Institute at Fort Plain, N. Y.. was allowed to | of the company, can feel proud of this new style, which is a “* seller.”’ 
t for that institution an upright piano which he considered the best The first 1890 calendar to reach us is a most artistic production that 
Ww 


fr mi) 





are separate monthly slips making it not only an office ornament, but a 
practical, useful business calendar. 

—J. H. Reardon has just completed a round trip from Boston to the 
Pacific Coast and return in the interests of the Mason & Hamlin Organ and 
Piano Company. 

—Shipments of new pianos from the Chickering factory to all points 
during the week ending Saturday, November 30, amounted to 36 pianos. 
An excellent showing. 

—‘' Good tone, even scale, musical quality, legitimate workmanship, 
solid construction and honest piano,” that is our verdict on the Dusin- 
beire piano made by Dusinberre & Co., 462 East 136th-st., New York city. 

—Does Mr. Philip Werlein, of New Orleans, consider it a good scheme 
to give bail for a piano tuner who has made himself prominent in that 
Why not protect the trade by having the scamp 
locked up instead of assisting him? And yet some people believe in 
a piano and organ dealers’ association! Bosh! 

—The first of the second series of musical matinées given by the Mason 
& Hamlin Company occurred at their warerooms on the 26th inst. and 
was participated in by Miss Margaret Elliott, Mrs. Pupin, Mr. Nahan 
Franko, Messrs. Dulcken, Geo. W. Morgan, Edward P. Mason and Frank 
Northrop, who interpreted an interesting program to the satisfaction of a 
good audience. 

—Hallet & Davis received the following letter from F. B. T. Hollen- 
berg, Little Rock, Ark.: *‘ The grands for the Arkansas School for the 
Blind received, and all praise them highly as the best grands ever 
brought to their attention. Arkansas is very proud of the institute, as it 
is one of the finest in the United States. That they are all so well pleased 
isa high compliment to the pianos,” 

Mr. Jack Haynes informs us that Newman Brothers, 
are at last located in their new factory and are able to fill his many orders. 


section as a scoundrel ? 


of Chicago, 


Mr. Haynes continues his success with these organs, and is also doing ex- 
ceedingly well with the Starr piano. While Mr. Haynes is one of the 
most active men in his line, he is at the same time conservative to a de- 
gree, and ceals with only the best agents in the country. 

~—Mr. Edward Droop, Jr., left for New York to-day, to be absent about 
a week, for the purpose of selecting a fresh assortment of Steinway & 
Sons’ pianos, so that the many customers who decided to purchase by 
Christmas mav find their pianos ready for delivery. For this purpose 
Mr. E. F. Droop has secured spacious rooms at the new mammoth auc- 
tion warehouse of Radcliff & Darr, on Pennsylvania-ave., next to the 
Washington Safe Deposit Company's building.—Washington “ Evening 
Capital.” 

—Wegman & Co. received the following letter from Mr. H. W. Rhodes, 
of Omaha, a few days ago: “I called a few days ago to see a piano of 
your manufacture which we sold over two years ago to Miss R. Vierling, 
of this city. The house is heated by steam, which, in my opinion, is the 
most critical position a new piano can be placed in. I found it perfect 
both in tune and pitch, notwithstanding the fact that it had not been tuned 
since leaving our store. This causes me to believe your pianos superior 
to all others in this respect.”’ 

YOSITION WANTED-—By a piano tuner of long experience in factory 

and wareroom, who has tools and material for all branches of the 


work. Seven years with present firm. Address ‘ Practical,” care of Tue 


| Musica Courter, 25 East Fourteenth-st., New York. 


aon SALE—First-class music store; fine, full stock of instruments. 
Situated in the centre of New York city. Long established. Stringed 
instruments and brass band instruments. Good paying trade, proved 
from the books, &c. Address ‘* Music Store,” care Tue Musicat Courter, 
25 East Fourteenth-st., New York. 
\ 7. ANTED—Money wanted on collateral. The collateral is rent cer- 
tificates, which will be transferred to the party loaning the money. 
Six per cent. clear. Address * Six,” care Tue Musicat Courtrr, 25 East 
Fourteenth st., New York. 
W ANTED—By a first-class Boston piano manufacturing firm, a first- 
class traveling salesman who is thoroughly aw fazt and understands 
the piano trade of the country at large. Address “‘ Traveler,’ care of Tue 
Musica Courter, 25 East Fourteenth-st., New York. 
This is an unusually good opportunity for a good man who has had the 
proper schooling and experience. None other need apply. 





it regard to price), after carefully testing all the celebrated makes comes from Messrs. Decker Brothers. It has a musical allegory and there 


ESTABLISHED IN 1851. 


VOSE & SOND PIANOS 


ARE UNIVERSAL FAVORITES, 





They Bewilder Competitors and 


Delight Customers. 


(@ RELIABLE AGENTS WANTED. 





VOSE & SONS PIANO C0., 


170 Tremont St., Boston, Mass. 





HE AXOLIAN IS AN EPOCH making instrument, and is causing gradually but 


surely a_ revolution 


in the world of music. 


There are two vital points which in 


themselves make the A¢olian the king of musical instruments : 


FIRST-—It performs any music, from a Waltz or a 
Ballad to an Overture or a Symphony, more 


beautifully and more nearly perfect than any 


musical instrument made. 


SECOND—It 


ment, but is so simple that a person 


is not a mechanical instru- 


can learn to play it in from one] to 


three weeks. 





PRICES FROM $200.00 TO $500.00. 


Local Territory will be given to Dealers on these Instruments. 





THE AZO0LIAN ORGAN AND MUSIC CO., 831 Broadway, New York. 


t@- WRITE FOR TERMS. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of Yi7. Sixteenth St., 
4*NEW + YORK.+ 
MAN UF ACTORIES:; 
121, 123, 125, 127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4*NEW + YORK. ¢ 


BRANCH 


WEBER MUSIC HALL, Wabash Ave., corner Jackson St., CHICAGO. 














DAVENPORT & TREAGY, 


Piano Plates 


—AND— 


PIANO HARDWARE, 
444 and 446 West 16th Street, 


NEW YORK. 








& ESTABLISHED 1853, _ 
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‘RAND, SQUARE &URRIGH 
ao PiANO remit. ACTION. 
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NEAR GRAND JUNCTION 


RAILROAD. 


SRE CIAL® * Cambridgeport Mass. 
BUT ONE GRADE AND THAT THE HIGHEST. 
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GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S Centennial Exhibtion, a for Strength and Evenness of 
Tone, Pleasant Touch and Smoot Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Tue COLBY PIANO CO., 


— MANUFACTURERS OF — 





Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 





MERIDEN, CT., 
U.S.A. 


of Cats) AION OF 


Capra Meo 
AND EXPERIENCE or 


ANY pin a 
IN My 


UNESCUALL ED FOR 
RAPIDITY OF ACTION 


VOLUN = SWEET 


- TONE. 
CATALOGUE. 





NEWMAN BROS. ORGANS, 


Cor. W. Chicago Ave, & Dix St., Chicago, Ill. 


THE PATENT PIPE SWELL 
Produces finer Crescendos than can be obtained in any other organ 
in the market. 
JACK HAYNES, General Manager for the New England, Middle 
and Southern States, also the Continent of. Europe. 
Dealers who are in the City should visit the New York Warerooms 








and examine these orgars. 


) sack HAYNES, 24 Union Square, New York. 


C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— or— 


Upright + Pianos. 


OFFICE AND FACTORY: 
149 and 151 Superior Street, 
 SEICAGHO, 





125 to 135 Raymond St., 
BROOKLYN, N.Y 


171 Broadway. 


| BROOKLYN, N.Y. 
1 
ations to the Manufactory, 


all New York communic 
Brookiyn 


CHICAGO, ILL., 


210 State Street. 


GOOD AGENTS WANTED. as \ 
a Prt {UIT 
” ‘ Ft NE 
> = 7g 
Address 


SUT COT OCCU COD Co eo 


Hatt, 


Brapeury Musi 
290 & 202 Fulton St., 
BROOKLYN, N. Y. 








L. C. HARRISON, 


Formerly HENRY ERBEN & CO., 
f ESTABLISHED 1824, 


Manufacturer of 


CHURCH and CHAPEL 


IPE e- 
ORGANS, 


260 and 262 West 28th St., New York, 
NEAR EIGHTH AVENUE. 


ARARAUER BROS. 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 


40 Union Square, New York 


FACTORY : 159 AND 161 E. 126th ST. 


JAMES BELLAK. 


1129 Chestnut Street, 





PHRILADELPHIA, PA, 
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R. S. illiams’ Pianos. 

MONG the manufacturers of good pianos 
A upon this continent there are none more worthy of 
praise and success, not only for their great enterprise but also 
for the much more than ordinary excellence of their instru- 
ments, than the firm of R. S, Williams & Son, of Toronto, 
Cana a firm which, founded in 1849 by the present repre- 
sentative, has since then extended and developed its business 
relations with a rapidity that would be truly astonishing were 


4 


la 


the high artistic ideal that the firm has always placed before | 


them in regard to their instruments and their strict adherence 

honest and straightforward business principles not taken into 
consideration ; two, and the two most important, factors in 
the solid and permanent success of any firm, and which in the 
case of R. S. Williams & Son have had their reward in the 
very flattering results obtained in favor of their pianos when 
compared with the products of both European and American 
manufacturers at the exhibition held at London, England, 
188i 

Accepting an invitation most courteously given to pay a 
visit to their new factory, we had an excellent opportunity to 
study their methods and to judge of their results, We found 
their factory situated in the midst of the most beautiful Cana- 
dian scenery at Oshawa, a small town not far distant from the 
impertant city of We said small town; but, to be 
truthful, we ought to add that, largely owing to the spirited 
enterprise of R. S, Williams & Son, added to most laudable 
promptitude and far seeing policy upon the part of the muni- 


Toronto. 


cipal authorities of the town, who have made a grant of the 
necessary plot of land for the erection of the new factory, the 
town has already begun to spread and to extend itself so 
rapidly that it threatens very quickly to distance in importance 
its less favored neighboring towns. 

In company with the clever head of the business depart- 
Dr. Moore, we inspected the immense building, four 
stories in height and covering close upon 4 acres of ground. 
We were met by the genial Mr. R. Williams, the junior mem- 
ber of the firm and the manager of the manufacturing depart- 
ment, who most kindly placed his services as cicerone at our 


ment, 


entire disposal 

We first visited the immense lumber stacks containing al- 
ways between 2,000,000 and 3,000,000 of feet of maple, wal- 
nut, mahogany, Xc., continually seasoning for five 
and six years in the open air before being taken into the enor- 
mous drying kilns, which are warmed by heated air being 
drawn through 8,000 feet or so of steam piping by a monster 
fan, there to receive the final part of its seasoning before set- 
tng forth upon the journey which will metamorphose it from 
The 


temperature inside the kilns is raised to a stifling degree, but 


spruce, 


a log of wood into some component part of a piano, 


all danger of fire is avoided by the asbestos which lines the 
entire strucrure throughout. 
In this department we saw some really beautiful Icgs of an 


African wood, vermilion colored, that is to be tried as an 


experiment, and from which we were informed the firm 


expect most brilliant results, as well as some fine examples of 


cedar, Hungarian ash and English oak, mahogany, bird's eye | 


maple, &c. 
From the kilns, after some months’ stay, the wood is placed 
upon the small railway and run into the sawing department, 


there to be sawn into the thousand and one forms and devices 


| covering department, so important and so neglected a branch 


that the necessity of the manufacture and the ingenuity, both 
artistic and mechanical, of the manufacturer can devise. 

In every case where the work possibly could be done by 
machinery we noticed that hand labor was entirely dispensed 
with, although even then it necessitates a small band of close 
upon 200 skilled workmen being constantly employed, and, as 
we were told and shown that each workman has his own 
department of the manufacture and is strictly confined to that 
branch, it necessarily follows that the men attain a degree of 
perfection impossible in any other method of manufacture. 
To see the skillful way in which the most intricate and beauti- 
| ful designs were cut out was a revelation, and the hammer 


of the manufacture of a piano, is a most valuable addition 
Certainly the finished pianos we tried bore the most flattering 
testimony to the excellent care and attention shown to every 
detail. 

Of course there are no startling innovations in the funda- 
mental principles which regulate the manufacture of a piano, 
but everything and every detail is well considered and ar- 
ranged upon the soundest basis ; nothing is neglected, and the 
result is that the piano as it leaves their hands is an artistic 
instrument, remarkably equal throughout the scale, brilliantly 
clear and pure in the treble, round and with a good singing 
quality in the centre, and with a beautifully sonorous, resonant 
bass, all well and regularly graded, with none of the abrupt 
breaks in quality of tone so noticeable in many instruments, 
and with that great boon tothe artist, a really good and sym- 
pathetic touch. 

One of their specialties appeared to be the small or 
‘“‘baby”’ grand. As this is really an article much needed it 
speaks volumes for their enterprise in anticipating and supply- 
ing this want. 

To detail the different departments we visited, the veneer- 
ing, the keyboard, the tuning and regulating and the other 
apparently innumerable departments of the manufactory 
would take much more space than we have at our disposal ; 
suffice it to say that everywhere we noticed the same earnest 
care and attention to the apparently smallest detail ; that the 
firm spare no efforts to secure, not only a fine instrument, but 
also an artistic one, as was evidenced by the exceptional 
beauty of some of their designs, and that we left the factory 
convinced that such integrity could only have the same com- 
mercial success and reward in the future as in the past, while 
the purchase of one of their pianos by Her Majesty ihe Queen 
of England, for her private use, and the employment of their 
instruments by all the leading artists in the Dominion is 
sufficient guarantee of and testimony to their artistic excel- 


lence and success. ee 








Barrett’s Sub-Agents. 
Cleveland *‘ Plain Dealer,’’ November 22. 
TTORNEY E. B. BAUDER, who is B. S. 


Barrett's attorney, is probably better informed than 


A 


anyone else in this city with regard to the affairs of the mis- 
He takes no stock in the suicide theory of 
He declines to relate the in- 
cidents of Barrett’s last call upon him, stating that he is bound 
| by professional secrecy to say nothing of what transpired then. 
He says, however, that he does not know where Barrett is at 


sing piano dealer. 
B. S. Barrett's disappearance. 








| present. Mr, Bauder was shown a clipping from a Massillon 
| paper which says: ‘‘So far as Massillon is concerned it may | 


safely be said that Barrett never operated here and his only 
business was that of a wholesale dealer, whose Massillon 
customer was J, T. Brown, and Mr. Brown says that he has 
not bought of Barrett for a long time; that Barrett has no 
stock stored here and never did have. He pronounces the 
story as wholly erroneous.” 

‘That's no such thing,” exclaimed Mr. Bauder. ‘‘I know 
that Barrett had a sub-agency at Massillon and believe some 
people are trying to cover themselves from loss. Bar- 
rett had stocks of goods at Dyckie’s in Elyria; Randall’s, in 
Akron, and J. T. Brown’s, at Massillon, when he left. The 
Akron stock has been rated at $10,000, but I don’t know how 
nearly right that is.” 

Assignee T. H. Johnson returned from Elyria late Thursday 
night and departed for Akron and Massillon early yesterday 
morning. He told an acquaintance that he found a consider- 
able stock of pianos and organs at Elyria, of which he took 
possession as assignee. Attorney George A. Groot, acting 
for the Emerson Piano Company, says he is only awaiting the 
result of Johnson’s investigation to replevy the Emerson 
Company’s goods which may be found in the sub-agencies. 
He believes that Barrett has hidden away a large number of 
Emerson pianos which were sent to him and have as yet been 
unaccounted for. Mr. Payson, for the Emerson Company, 
was greatly surprised to find only two of their pianos in Bar- 
rett’s stock, and is hunting for the remainder. 

Ong & McMillan, who represent the John Church Com- 
pany, received a call yesterday from a Mr. Decker, of Pitts- 
burgh, who said he had loaned Barrett several thousand dol- 
lars, with which the escaped financier wished to purchase 
pianos to rent out. He received a mortgage on the goods as 
security, and now finds that the mortgage is based upon a fic- 
titious ownership, and is therefore worthless. 

The constables who are looking for Barrett have not yet 
found a clue to his hiding place, and the belief that he is still 
in this city is growing. The Wilcox & White Organ Com- 
pany, of Meriden, Conn., has replevined 17 organs and asked 
$500 damages from E. D. Sawyer, sheriff, who held the in- 
struments under his attachment of B.S. Barrett’s stock for 
about Io days. 


Colby Piano and Tariff. 
HIS little journalistic skirmish attends the 
sale of a Colby piano to Mexico. The first item is from 
the Erie ‘‘ Dispatch :” 


The Colby Piano Company received an order for an instrument yes- 
terday from the city of Mexico. As the tariff doubles the cost of Ameri- 
can pianos in Mexico few sales are made, and each factory in the United 
States averages one order a year, showing that Erie’s new industry is 
getting its share of the Mexican trade. 

To this the Erie ‘‘ Herald” replies in the following style : 

What nonsense! Can it be possible that the “ Dispatch’’ has so soon 
forgotten its tariff lessons? Does it not know that the Mexican tariff on 
pianos does not come out of the pocket of the Mexican buyer, and there- 
fore does not increase the price? The American tariff is a sort of assess- 
ment which we make foreigners pay for the privilege of trading in our 
markets. The Mexican tariff is an assessment which we pay for the 
privilege of selling goods in the Mexican markets. Our manufacturers 
have to pay the Mexican tariff on pianos. We don't know how much it is, 
but infer from what the “* Dispatch "’ says that it is roo percent. When 
the Colby Company sends a $500 piano to the city of Mexico it pays the 
$500 duty on the instrument. As the Mexicans do not have to pay it, the 
company really gets nothing for the piano. If you don't believe it ask 
Major McKinley. Only two or three weeks ago, on the stump in Ohio, 
he told his hearers the tariff was paid by the outsiders who send goods into 
a country, not by the people who buy the goods—and McKinley is regarded 
by Republicans as the greatest living authority on the tariff. If it is in- 
convenient to ask Major McKinley perhaps it would be as well to ask Mr. 
Colby. 











RUD. IBACH SOHN, 





BARMEN, Neuerweg 40, 


MANUFACTURER OF 


rand « Upright Pianos 


TO THE IMPERIAL COURT OF GERMANY. 


ye 





ESE beautiful instruments are designed and executed by 
true artists. 


They combine with a tasteful, elegant ex- 


terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 


sympathetic, 


They must be heard and seen, to be 


fully appreciated. Testimonials from great authorities. 
Prizes at many Exhibitions. 


SPECIALITIES : 


CONCERT and PARLOR GRANDS 


Preferred and praised by the artists for 





INTERIOR OF PAKLOK GRAND. 


TONE AND TOUCH. 


Artistic Cases in any Style to order, with = 


strict correctness guaranteed. 


Pianos Varnished for the United States. 


—® COLOGNE, Unter Coldschmied 38. @— 


GRAND CONCERT UPRIGHT, GERMAN RENAISSANCE, 
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WESSELL, NICKEL & GROSS 


ommsre'* PTANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YoRE. 


b, W. SAVERNS, SON & Cb, 


MANUFACTURERS OF 


Square, Grand # Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN & CO. retutusat nina neue, Pes 


SOLE ACENTS OF THE U. S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 














t® This: Felt received the Highest Award at the Paris Exposition. 1889. 
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FINEST TONE, 
BEST WORK AND 
MATERIAL. 


AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


Prices Moderate pay ILLUSTRATED CATALOGUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO., 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


(Established in 1849. 5 QOO MADE 











a tT 





— JOST PUBLISHED. (— 


LEBERT & STARK’S PIANO SCHOOL. 


The Latest and Best. Engraved Plate Edition. Sharp, Clea: Print. Best Paper. 
PRICE, $2.00, EACH BOOK. BOOKS 1 and 2 NOW READY. 





N calling your attention to this work, we desire to say that our aim has been to publish a correct as well as 
I fine edition. In this we have spared neither pains nor expense. Our translation isfrom the eleventh 
German edition ; proofs have been read by the most careful and accurate musicians nd printed from entirely 
new engraved plates on heavy supercalendered paper. We invite inspection of this work, feeling confident 
that it will fully meet your wants. In ordering, be sure to ask for the BRAINAKD’S Edition, as there are 
many inferior editions in the market, Either book mailed, post paid, on receipt of $2.00. Special low prices 


to the Trade. THE S. BRAINARD SON'S CO., CHICAGO, ILL, 





HALLET & DAVIS GO0.'S PIANOS. 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sar, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


WAREROVOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 428 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; State 
and Jackson Streets, Chicago; Market and Powell Streets, San Franciseo, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HERMAN sONNTAG, 


Musical Instruments, 


SWISS CHAMOIS STRINGS A SPECIALTY 


No. 12 Park Place, New York. 


KNABE. \iWBY & EVANS 


Grand. Square and Upright 
PIANOFORTES.| Upright Pianos 


These Instruments have been before the public for 
INSTRUMENTS. 





y 


8) 





nearly fifty P aoe and upon their excellence aione 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UN. UALED in Tone, 
Touch, Workmanship and bility. 


Every Piano Futty WarRanTep For Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space. Washington. D. C. 
22 & 24 East Baltimore 8t., Baltimore. 


SToRY & GLARK ORGANS, 


CHICAGO. 
NEW STYLES JUST OUT! 


2 Send for 1889 Catalogue. 


C. A. GEROLD, 


- MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 





PRICES MODERATE 


FACTORY: 


E. 136th St. and Southern Boulevard 


NEW TORE. 

















THE WHOLESALE TRADE WILL DO WELL TU EXAMINE THESE REMAKABLE PIANOS; 





CLARENCE Brooks & (0., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 


ESTABLISHED i855. 


R. W. TANNER & SON 


——MANUFACTURERS OF—— 


PIANO HARDWARE. 


858 Broadway, Albany, N. Y. 











SPECIALTIES: PIANO GUAKDS, BARKS, PEDALS, ACTION BRACKRTS, ETC. 
NICKEL, SILVER AND BRASS PLATING. 


NEW YORK AGENT, ALFRED DOLGE, (22 EAST (3th STREET. 





(@ ESTABLISHED 1857. >- 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PAANWO with those of leading Eastern makers respectfully solicited. 
ga” CORRESPONDENCE FROM DEALERS INVITED. 





Grand, Upright 
and Square 








FACTORY: 91 and 93 E. Indiana Street; WARKERUOMS; 156 and 158 Wabash Avenue, 
CSoHIECAGO. 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


PraAaAnwos. 


146 FIFTH AVENUE. 





WAREROOMS : 


FACTORY : 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORE 
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ie Oo THOM ARTIN GUITARS Kawau 


Manufactured by C. F. Martin & Co. 
t#- NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .@ 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjov a 
Madame Dr GONI, 
Mr, J. P. COUPA, 


States, but also in Europe. 


Mr. S. De La COVA, 
Mr. CHAS, De JANON, 


but deem it unnecessary to do so, as the public is well aware of the superiot merits of the Martin Guitars, 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars, 


world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. WM. SCHUBERT, | 
Mr. FERRARE, 


| Mr. H. WORRELL, | Mr. N. J LEPKOWSKI, 
Mr. N. W. GOULD, and many others, 
Parties have in vain tried to imitate them, not only here in the United 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 
C. KURTZMAN & C0., 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, N. Y. 


POUR << 


PIANO 





ls the Triumph of the Age! 


A MODEL OF PERFECTION! 
A SPLENDID FIRST-CLASS INSTRUMENT ! 


ew” SEND FOR CATALOGUE, 


‘* SMITH = 


American Organ and Plano 
- ++ 


581 Tremont Street, Boston, Mass, 


Kansas City, Mo. 


BRANCH HOUSES: i London, Eng 





Pusursugp Every Fripay $3.00 Per Year. 


THeEH WHBEE: 


A Canadian Jounal of Politics, Literature 
Sclence and Art. 
hag E WEEK, now in its seventh year of publica- 
tion, has been greatly enlarged and improved, 
ering it still more worthy the cordial support of 
everyone interested in the maintenance of a first-class 
literary journal. Recognizing with gratitude the 
generous support it has received since the publication 
{ the first number, it hopes to win the approval of a 
wider constituency and reach a much larger circle of 
aders, THE WEEK, in its enlarged form, is the 
same as //arpfer's Weekly, and the largest paper of its 
eass on the continent, 
©. BLACKETT ROBINSON, Publisher, Toronto, 


+PIANOS.> 


Received Highest Award at the United States 
Centennial Exh.bition, 1876, 


And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 


§™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warercoms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d 8t., New York. 


FARRAND & VOTEY 


ORGAN CO., 





DETROIT, MICH. 








W.H. BUSH & CO., 


zea 


0 FF 
WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, 
Acunts Wants. CHICAGO ILL. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue, 





N, B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition Covered Organ Keys. 
The onsy Company Furnishing the Keys, Actions, Hammers and Brackets Oomplete. 


Telegraph and R.R. Station: 
Ess.EXA CONN. 


IVORYTTON, 


OFFICE AND FACTORY: 


OoOON N. 





HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 
—— WAREROOMS : -— 
15 East 14th Street, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Church and Concert Organs 


A SPECIALTY. 
HAGERSTOWN, MD. 


fie THE A. B. CHASE CO. 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 











For Prices and Territory address the Manufacturers. 


NITED STATES ORGAN 


MANUFACTURED BY 


F. L. RAYMOND, 


Successor to WHITNEY, RAYVTMOND & CO., 
CLEVELAND, OHIO. 
©. REINWARTH, JACOB DOLL, 


PIANOFORTE STRINGS, | Piano Cases, Strings and Desks, 


SAWED AND ENGRAVED PANELS, 


NEW YORK. | 402, 404, 406 & 408 East 30th St., New York, 








Between 22d and 23d Sts., 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 
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PACKARD ORGAN. 


SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN (O., 





~wet IT HAS NO SUPERIOR! *-~ 


FORT WAYNE, IND. 





ERNEST GABLER & BROTHER 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


GRAND, SOUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872, and November, 1875, and our Uprights have our patent ‘metallig 





action faame, cast a one iece, atented M. 
en denote P ae - ¥4 Posts and March, 1878, which has 


THE BEST PIANOS MANUFACTURED, 








WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—“ Everywhere acknowledged to be ef- 

cellent.” 
LISZT—‘‘ They give the liveliest satisfaction.” 
ESSIPOFF—* The very best Piano made.” 


STECK PIANOS 


GEORGE STECK & C0., 


MANUFACTURERS, 


OFFICE AND WAREROOMS. 





WILHELMJ—“ Rank far above all possible com- 
petition.” 

LUOCA—‘‘Are unparalleled for the majestic singing 
quality of tone which they possess.”’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





BUSINESS ESTABLISHED IN 1851. 


C. S. STONE, 


Manufacturer of First-Class 


UPRIGHT and SQUARE 


Piano Cases 


ERVING, MASS. 


JARDINE & SON 


ORGAN BUILDERS, 
918 4 320 Bast 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y., 
4 ETT St. George’s Ch., 

+43 St. Paul’s E. Ch., 

Fifth Avenue Pres. 

Yu ¥.. Brooklyn Tab 

eae 43 "Hirst Presbyterian, 

Philadelphia, 3; Trinity Ch.. 

San ; Christ Ch. 

3: and Pitts- 
edra! «4. 





burer RC “et 


[STULTZ & BAUER, 


— MANUFACTURERS OF — 





Upright and og 


Fectery and ke 338 and 340 East ist $ 3lst Street, New York. 





BROWN & SIMPSON, 


Manufacturers of First-Class 


UPRIGHT PIANOS, 


WORCESTER, MASS. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


Go. b. BENT, 
281 to 289 Wabash Avenue, CHICAGO, III. 
ey SEND FOR PRICES AND CIRCULARS, 


WM. ROBLFING & SONS, 


— DIRECT IMPORTERS OF — 


| Foreign Music, 


—— INCLUDING —— 








Edition “Peters,” “Andre” and all Standard 
Editions, Publishers of Edition “ Rohlfing.” 





The Trade throughout the United States and Canada 
supplied at Lowest Trade Prices. 


Write for Terms and Catalogues to 


WM. ROHLFING & CO.. Milwaukee. Wis. 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Orgun of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. CATALOGUE, &., FREE. 


} MILLER ORGAN CO.., Lebanon, Pa. 


» CONOVER BROS. CO. 


MANUFACTURERS OF 
GRAND AND 


vc PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET, 
and Patent Hollow Steel Tuning Pin. 





Our Pianos are indorsed by such eminent judges as Mme. 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Anton Stretezki, 
E. M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele. 
Hartman, cf San Francisco, and many others. 


400 and 402 W. [4th St., and 37 to 45 Stir Ave., 
NEV Torn. 


SYVWMPHON ION 


PLAYS A THOUSAND 
TUNES. 
Great Novelty, 
Holiday Present. 


AGENTS WANTED EVERYWHERE. 


Send for Catalogue and Prices. 


SWISS MUSICAL BOXES. 


Piano Stools, Scarfs, 
Music Racks, Xc. 
Art Embroideries, Art Decorations 


T. F. KRAEMER & CO.. 


105 E. 14th St., near Steinway Hall, New York. 





SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES. 








—— ESTABLISHED 1857. —— 


JAMES & HOLMSTROM, 


Manufacturers of Finest Grade Pianos. 





FACTORY: 233 and 235 East Twenty-first Street, NEW YORK. 





+ >< 


5. G. HARRIN GITORN! B&B CO.eg vis cus or 


Uneaualed in Beauty of Design, Excellence ef Construction and 
Finish, as well as i» Volume, Purity and Sweetness of Tene. 


Square? Upright Pianofortes. 


FACTORY and WAREROOMS: 828 and 880 SEVENTH AVENUE. NEW YORK CITY. 
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STEINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 Hast Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURQ QERMANY. 

















Finishing Factory, Fourth Avenue, 52d—538d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Is:and City, opposite 120th Street, New York City. 
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Soup UPON MER 
KNOWN THE WORLD OVER’ 















AYO AMOUNT of logic or argument will weigh with the intelligent 
4 


this more true than in the Piano Trade. 


in other words, will it be an advertisement and salesmaker in itself?” 


THIS NOTICE is not intended as an argument, but rather an assurance to the Piano Trade that WE understand the requirements of 
our business in ali parts of the country and are prepared to meet the same. 
of our rapidly increasing trade, although we have trebled our facilities. 
and in proof that they meet the finest requirement we have only to refer to the Piano itself as an argument. 


Theory is not fact, and theories do not always work as they are expected to when brought into practical use. 
In selecting an instrument to sell the experienced dealer hnows, or should hnow, that he must study 
the situation from two points of view, which are these: FIRST—“ Is the instrument in question worth the effort I must erpend in pushing its 
or one that may be a bill of expense on my hands and a menace to my reputation?” And SECONDLY—* Will the Piano do its share, or, 





business man in the consideration of his interests. For this reason : 
In no line of business is 











For two years we have been hardly able to supply the demands 
THIS SHOWS conclusively that the BRIGGS PIANOS are sellers, 





C.C. BRIGCS|SS & CO., 5 ai 7 Appleton Street, Boston, Mass, U.S. A., 
Manufacturers of Grand and Upright Pianos. 








FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 





ILLUSTRATED CATALOCUE. 


SEND FOR 





122 East 13th Street, NEW YORK. 
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‘BEHNING 


Square, Upright and Grand Pianos 
EEN 


go ty Ly 













3 WEST 14th ST. 
We 48=6NEW YORK. 





Factory: 128th Street near Third Avenue, New York. 


BEHNING & SON. 








UPRIGHT AND SQUARE. 


R. M. BENT & CO., Manufacturers, being per- 


BEN [ANOS to place additional agencies. Prices low. 
j for {Illustrated Catalogue. 


manently located in their new Factory, are pre — 
rite 
MANUFACTORY AND WAREROOMS: 
BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500 
to 506 West 52d Street, New York. 


JAMES M. STARR & CO. 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 

















SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 











LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 














